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Foreword

“Vatan Sevgisi ve Gorev
Bilinciyle Milletimize
Hizmet Ediyoruz”

Turkiye, son 19 yildaki atilimlariyla hizla gelisiyor. Bu ati-
limlar 1siginda Uretim, istihdam, ihracat temelli kalkinma
icin ulastirma ve haberlesme alanlarindaki calismalarimi-
za var gucumuzle devam ediyoruz. Milll kalkinma strateji-
si, bu faaliyetlerimizin temelini, ana eksenini olusturuyor.
Ulkemizin gelecegiadina gucldadimlar atarken ecdat ya-
digarn mimari eserlerimizi koruyup yasatmayi da oncelikli
gdrevlerimiz arasinda kabul ediyoruz. istanbul'un kultdr
miraslari arasinda mucevher gibi parlayan, Ulkemizde-
ki en bUyUk postane binasi olma ézelligine sahip Sirke-
ci BUyuk Postanesi'ne gosterdigimiz 6zen, tarihimize ve
ecdadimiza duydugumuz sayginin somut bir ifadesidir.

Budogrultuda gecenay coskuyla kutladigimiz PTT'nin181.
kurulus yil donumu téreninde, Padisah II. Abdulhamid ve
Padisah V. Mehmet Resat'a ait tugra ve armalari Sirkeci
BUyUk Postanesi'ndeki yerlerine yeniden konumlandir-
dik. Milletimizin gecmisiyle arasinda bulunan bu kopruyu
guclendirecegine inandigim bu adimi manevi mirasimizi
aslina uygun bir sekilde yasatmak ve kulturel degerleri-
mizi korumak acisindan son derece 6nemli buluyorum.

Posta ve haberlesme tarinimizde cok anlamli bir yeri olan
Sirkeci BUyuk Postane binasi, insa edildigi 1909 yilindan
beri Posta ve Telgraf Teskilat'mizin mulkiyetinde milleti-
mize hizmet veriyor. Mimarlik tarihiacisindan bir bas yapit
olan Sirkeci BuyUk Postane binasi, PTT'nin ihtisamli tarihi-
ni yansitmasl bakimindan da Ulkemizin degerleri arasin-
dadir. Mimar Vedat Tek'in bu 6zgun ve kiymetli eserinin
cok uzunyillardaha amacina uygun sekilde yasayacagina
ve gelecek nesillere aktarilacagina yurekten inaniyorum.

Bizler gibi genclerimiz de kulturimuze, medeniyetimi-
ze sahip cikmayi ve tarihimize bir butun olarak bakma-
yI O6greten, degerler manzumesi icinde bizleri hayata
hazirlayan &gretmenlerimiz tarafindan yetistiriliyorlar.
Tarkiye'nin gelecedinin teminati olarak gordugumuz
cocuklarimizi emanet ettigimiz ogretmenlerimizin 24
Kasim Ogretmenler GUnU'nU kutluyor ve tim ogret-
menlerimize godrevlerinde UstUn basarilar diliyorum.

Ulkemizin yarinlariniinsa eden 6gretmenlerimiz cocukla-
rimiza yalnizca ilmi bilgileri degil, vatan sevgisini de asllar.
Ziravatan sevgisi;insana zorluklariyenme gucu ve calisma
azmiverir.19 Mayis1919'da Samsun’a ¢ikarak Milli Mucade-
lemize liderlik eden Mustafa Kemal Ataturk'dn gucu, azmi
ve heyecani da icindeki vatan sevgisinden gelmektedir.

Bizler de Cumhurbaskani’'miz Sayin Recep Tayyip Erdo-
gan'in liderliginde vatan sevgisi ve gorev bilinciyle mil-
letimize hizmet ediyor, Basogretmenimiz Ataturk'dn
koydugu hedefler dogrultusunda Ulkemizi muasir me-
deniyetler seviyesinin Uzerine tasimak icin var gucu-
muzle gcalisiyoruz. Vefatinin 83. yilinda Cumhuriyet'imizin
kurucusu Gazi Mustafa Kemal Ataturk'U sayglyla aniyor,
yaktigl bagimsizlik mesalesini gururla tasiyoruz.

Adil KARAISMAILOGLU
T.C. Ulastirma ve Altyapi Bakani

"We Serve Our Nation
with Patriotism and
Sense of Mission"

Turkey progresses rapidly thanks to its break-
throughs in the last 19 years. We continue our works
with all our strength in the fields of transportation
and communication for production, employment,
and export-based development. We consider pre-
serving and sustaining our architectural works that
are heirlooms of our ancestors among our prima-
ry duties. The care we take of Sirkeci Grand Post Of-
fice, which shines like a diamond among the cul-
tural heritages of Istanbul and is the largest post
office building in our country, is a concrete proof of
the respect we have for our history and ancestors.

We located the tughras and coats of arms of Sultan
Abdulhamid Il and Sultan Mehmet Resat V to their
places in the Sirkeci Grand Post Office at the 181st
anniversary ceremony of the Turkish Post. | find this
step extremely important in terms of sustaining our
spiritual heritage and protecting our cultural values.

Having a meaningful place in our post and commu-
nication history, Sirkeci Grand Post Office has been
serving our nationsinceitwasbuiltin 1909, underthe
ownership of the Post and Telegraph Organization.
| believe wholeheartedly that this unique and pre-
cious work of Architect Vedat Tek will be sustained
for many more years in accordance with its pur-
pose and will be handed down to next generations.

This country's young generation, like us, is taught
by our teachers, who teach us to preserve our cul-
ture and civilization, as well as to look at our histo-
ry as a whole, and prepare us for life within a frame-
work of values. | celebrate our teachers, to whom

we entrust our students we consider as the guaran-
tor of Turkey's future on November 24, Teacher's Day,
and wish all our teachers success in their professions.

Shaping the future of our country, our teachers engrain
in our children not only scientific knowledge but also pa-
triotism. Because patriotism gives people the strength to
overcome difficulties and ambition to work. The strength,
determination, and excitement of Mustafa Kemal Ataturk,
who set foot in Samsun on May 19, 1919, and led our Na-
tional Struggle, stem from the love he had for hiscountry .

We serve our nation with patriotism and sense of mis-
sion, and we pull out all the stops to reach the level of
contemporary civilization in accordance with the goals
set by our Headteacher Ataturk in the leadership of H.E.
President Recep Tayyip Erdodan. On the 83rd anniversa-
ry of his death, we commmemorate the founder of our Re-
public, Ghazi Mustafa Kemal Ataturk, with respect, and
proudly carry the torch of independence he lit.

Adil KARAISMAILOGLU
R.T. Minister of Transport and Infrastructure
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Foreword

Gecmisimizi Koruyor,
Yarmlara Emin
Adimlarla llerliyoruz

Milletine duydugu tukenmek bilmeyen sevgisi ve
yarinlara yonelik buyuk umuduyla bizlere bagim-
sizhgimizi ve 0zgurligumuzu armagan eden Gazi
Mustafa Kemal AtatUrk'u vefatinin 83. yilinda sayg!
ve rahmetle aniyoruz. Onun emaneti olan Cum-
huriyetimizi yasatmak, uUlkemize ve milletimize
hizmetlerimizi en lyi sekilde sunmak icin azimle
calisiyoruz.

PTT Ailesi olarak bulundugumuz tum sektérlerde
surekli gelisimi hedefleyen, inovasyonu temel alan
ve teknolojiyi yakindan takip eden bir anlayisa sa-
hibiz. Bunun yaninda ulkemizin ve dUnyanin gele-
cegine dair sorumlulugumuzun da farkindayiz. Bu
kapsamda yeni nesil cevreci uygulamalari faaliyetle-
rimize entegre ediyor, sifir emisyonlu ve yenilenebi-
lir enerji kaynaklarini kullanan tasitlara bunyemizde
daha cok yer veriyoruz. istanbul'un Adalar ilcesinde
dagitim hizmetlerimizde kullanmaya basladigimiz
elektrikli araclarimizla ve gectigimiz haziranda yine
Istanbul'da hizmete aldigimiz e-scooterlarimizla
onemli adimlar atmis olduk. Simdi de Ankara'da
filomuza dahil ettigimiz elektrikli araclarimizla da-
gitim hizmetlerimizi surdurdyoruz. Calismalarimizi
doga dostu bir bakis acisiyla surekli degerlendiriyor,
sureclerimize ekledigimiz yesil cozumler ile hizmet-
lerimizi daha cevreci bir yaklasimla sunmaya de-
vam ediyoruz.

Gelecege yonelik atilimlarimizi surdururken, gec-
misimizi canl tutma misyonumuzu da yerine geti-
riyoruz. Bu kapsamda, 181 yillik tarihimizin gz alic
eserlerinden biri sayilan Sirkeci BuyUk Postane Bina-
mizin asli unsurlari olan Sultan Il. Abdulhamid Han
ve Sultan V. Mehmet Resat'a ait tugra ve armalari ait
olduklarr yere, 94 yil sonra tekrar konumlandirdik.
Boylece bu tarihi yapiyi aslina uygun bir sekilde biz-
den sonraki nesillere aktarma gorevimizin geredini
yapmis olduk. Bu hayati gorevin bilinci ve sorumlu-
lugu icindeyiz. Yarinlara daha emin ve guclu adim-
larla ilerlemenin yolunun tarihimizi korumaktan ve
onu 6grenmekten gectigine yurekten inaniyoruz.

OJrenmenin bizlere ve tum topluma verdigi glce
kaynaklik eden, nemi paha bicilemeyecek bir dege-
re sahibiz. Ogretmenlerimiz sayesinde hayata en iyi
sekilde hazirlaniyor, sabir ve sevgiyle aktardiklari bilgi
ve deneyimlerinin yardimiyla, kendimiz icin belirledi-
gimiz hedeflere ulasiyoruz. Onlara olan minnetimizi
bir gunle anlatmanin elbette imkani yok. Uzerimiz-
deki buyuk emekleri icin hepsine tesekkur ediyor,
tum ogretmenlerimizin 24 Kasim Ogretmenler Gu-
Nnu'nu en icten dileklerimle kutluyorum.

Hakan GULTEN
PTT AS Genel Mudiiri

We Preserve Our
History and Take Firm
Steps for the Future

We commemorate GChazi Mustafa Kemal Ataturk,
who gave us independence and freedom through
his unending love for his country and immense opti-
mism for the future, with respect on the 83rd anniver-
sary of his demise. We are working hard to preserve
our Republic, which is his legacy, and to give the best
possible services to our country.

We have an understanding as a PTT Family seeking
continual development in all our sectors which is
built on innovation, and closely monitors technology.
Furthermore, we are aware of our role in shaping the
future of our country and the world. We incorporate
new-generation environmental practices into our ac-
tivities and make more room for zero-emission and
renewable energy vehicles. We have made significant
progress with our electric automobiles, which we put
into our delivery services in Istanbul, Adalar neigh-
borhood in June, and with our e-scooters, which we
launched in the same month. We maintain our dis-
tribution services in Ankara with the electric automo-
biles. We regularly evaluate our work from a green
perspective, and we will continue to provide services
that are more environmentally friendly owing to the
green solutions we incorporate into our processes.

We fulfill our aim of keeping our history alive while
we continue to make advancements for the future.

We repositioned the tughras and armas of Sultan Ab-
dulhamid Han Il and Sultan Mehmet Resat V where
they belonged, 94 years later. As a result, we have ful-
filled our responsibility to pass on this historic struc-
ture to future generations in its original state. We re-
ally believe that preserving and learning our history is
the best approach to take more confident and stron-
ger steps into the future.

We have a priceless value, which is the source of the
power that learning bestows on ourselves and on so-
ciety. Our teachers help us prepare for life in the best
possible way, and we achieve our goals with the help
of their knowledge and experience. Expressing our
gratitude to them in a single day is impossible for
sure. | would like to thank them all for their tremen-
dous efforts on us, and | extend my best wishes to all
our teachers on Teacher's Day, November 24.

Hakan GULTEN
Director General of Turkish Post Corporation

KASIM / NOVEMBER
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Ataturk’un Sevdigi
Sarkilar -
Safiye Ayla /

Mizeyyen Senar
Ataturk's Favorite
Songs - Safiye Ayla
Miizeyyen Senar

>
FiLM / MOVIE

Bir (“)grencim i(;in
(1999) -~ Zhang Yimou
Not One Less (1999

- Zhang Yimou

Kualtir&Sanat / CulturecArt

Cumhuriyetimizin kurucusu Mus-
tafa Kemal Ataturk'un sevdigi sarki-
larla hazirlanmis ¢cok sayida album
var. Ama bu sarkilari Safiye Ayla
ve MUzeyyen Senar'dan dinlemek
gibisi yok. Zira Turk muziginin ef-
sanelesmis iki muhtesem sesi,
Ataturk'dn sevdigi sarkilara ayri bir
ruh katiyor. Bu ruh, Atatdrk’dn hu-
zurunda sarkl soyleme heyecanini
yasamalarindan geliyor olsa gerek.
Turk muziginin Ustun yetenekle-
ri Ayla ve Senar'in cesitli tarihler-
de okudugu sarkilar, 2008 yilinda
bir albumde toplanmis ve muzik
severlerin  begenisine sunulmus.
“Kimseye Etmem Sikayet, Aglarim
Ben Halime", “Mani Oluyor Hali-
mi Takrire Hicabim”, “Cana Rakibi
Handan Edersin”, “Havada Bulut
Yok Bu Ne Dumandir” gibi eserleri
dinlerken Ataturk'un duygu dunya-
sina dokunup huzunleniyorsunuz.
“Yanik Omer” ve “izmir'in Kavaklari”
ile coskulaniyor, “Vardar Ovasl” ile

Bu ay 24 Kasim Ogretmenler Gu-
NU'NU kutluyoruz. Yonetmenligini
Zhang Yimou'nun uUstlendigi 1999
yapimi “Bir OJrencim icin”, bir
ogretmenin neleri degistirebile-
cegini etkileyici bir dille anlatiyor.
Oyuncularin gercek kimlikleriyle
yver aldigi filmde 13 yasindaki vekil
ogretmen Wei Minzhi'nin hika-
yesini izliyoruz. Koéyun tek siniflik
okulundaki 6gretmen, sehir di-
sina gitmek zorundadir. Onun
yerine sinifa goz kulak olacak ve
egitimleri devam ettirecek bir
ogretmen aranir. En uygun Kisi
olarak 13 yasindaki Wei bulunur.
Yoksulluktan dolayr egitimine de-

neseleniyorsunuz. Birbirinden an-
lamli 20 sarkidan olusan albume
dijital platformlardan da erismek
mMuUmkun. AtatUrk’'d olum yil doé-
nUumunde sevdigi sarkilarla anmak
isterseniz “Cumhuriyetin Divalar!”
sizi bekliyor.

vam edemeyen Wei, ailesine des-
tek olmak icin teklifi kabul eder.
Ogretmenlik hakkinda bilgisi ol-
mayan geng kiza, vekalet edecedi
ogretmen tarafindan iki dnemli
uyari yapilir: Ogrenci mevcudunu
korumak ve her gun icin sadece
bir tebesir kullanmak. Baslarda
sorumlulugun farkina varamayan
Wei zaman icinde isin énemini
anlar ve zorluklarla mucadele et-
meye baslar. DUnyadaki egitim
sisteminin esitsizligine ve yoksul
bolgelerdeki zorluklara i1sik tutan
filmn, égretmenlerin gdégus gerdi-
gi fedakarlklari carpici bir sekilde
anlatiyor.

There are numerous albums com-
posed of favorite songs of Ataturk,
the founder of the Republic of Tur-
key. But it is a great pleasure to lis-
ten to these songs from Safiye Ayla
and MUzeyyen Senar. Because the-
se two magnificent voices of Tur-
kish classical music give a distin-
guished spirit to Ataturk's favorite
songs. The source of such a great
spirit must be their excitement of
singing before AtatUrk. Songs of
Ayla and Senar, the cornerstones
of the Turkish classical music, were
collected in an album and presen-
ted to audiences' attraction. Liste-
ning to the compositions like “Kim-
seye Etmem Sikayet, Aglarim Ben
Halime", “Mani Oluyor Halimi Takri-
re Hicabim”, “Cana Rakibi Handan
Edersin”, “Havada Bulut Yok Bu Ne
Dumandir”, you feel quite impres-
sed thinking of Ataturk's sentimen-
tal world. On one hand, songs “Ya-
nik Omer” and “izmir'in Kavaklar!”

We celebrate November 24th Nati-
onal Teachers' Day this month. "Not
One Less (1999)" directed by Zhang
Yimou, tells the story of a teacher
struggling to change the things.
In this movie featuring a casting
with actual identities, we witness
the story of a 13-year-old substitu-
te teacher, Wei Minzhi. The teacher
of a one-class roomed school must
go out of town. A substitute tea-
cher who will keep an eye on the
class and continue the education
is sought. 13-year-old Wei is found
as the most suitable person for this
position. Wei, being unable to con-
tinue her education due to poverty,

Kultar&Sanat / Culture&c Art

Gurbet Demiroglu

raise your spirits, on the other hand
“Vardar Ovas!” exhilarates you. The
album, composed of 20 meaning-
ful songs, is also available on digital
platforms. “Cumhuriyetin Divalari
(Divas of the Republic)” is waiting
for you if you like to commemorate
on his death anniversary.

SAFIYE AYLA

accepts the offer to support her
family. The young girl, who does
not know about teaching, is given
two important warnings by the te-
acher she will substitute: To prote-
ct the number of students and to
use only one chalk per day. Unable
to realize the responsibility at first,
Wei understands the importance
of the job over time and begins
to struggle with difficulties. Shed-
ding light on the inequality of the
world's education system and the
challenges in poor areas, the film
conspicuously depicts the sacrifi-
ces teachers have made.

MUZEYYEN SENAR

rHEREET
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BELGESEL / DOCUMENTARY

Unutulmus Dusler
Magaras: (2010) -
Werner Herzog
Cave of Forgotten

Dreams (2010)-

Werner Herzog

S
KIiTAP / BOOK

Gecmisi Bir Araya
Getirmek (2019) -
Gordon Childe

Piecing Together the Past
(2019)- Gordon Childe

12

Kualtar&Sanat / Culture&c Art

Unld Alman ydnetmen Werner
Herzog'un 2010 yilinda cektigi
“Unutulmus Dusler Magarasi”,
yonetmenin ilk Uc¢ boyutlu bel-
geseli olarak biliniyor. Belgesele
konu olan Fransa'daki Chauvet
Magarasl, dunyanin simdiye ka-
dar kesfedilmis en eski duvar
resimlerine sahip. On binlerce
yil bnceye tarihlenen resimler,
14 farkl tUrde hayvan figurinud
yansitiyor. Magara, 1994 yilinda
dagcilar tarafindan tesadufen
kesfedilmis. Fransiz HUkUmeti
tarafindan korumaya alinan ma-
gara, uzun sure ziyarete kapall
tutulmus. Magaradaki resimleri
insanliga tanitmak isteyen Her-
zog ve ekibi, 6zel izinle magdara-
ya girmeyi basarmis. Belgesel,
magaranin kesfedilme hikaye-
sini ve duvarlarindaki resimleri
etkileyici bir dille anlatiyor. Dijital
efektler ve U¢ boyutlu tekniklerle
desteklenen belgesel; izleyicileri,
on binlerce yil 6nce yasayan in-
sanlarin dus dudnyasina goturu-
yor. Resimlere yansiyan beceri,

Arkeoloji dunyasina adim atmak
ister misiniz? Avustralyali arke-
olog Gordon Childe'in 1946'dan
itibaren verdigi derslerin derlen-
digi “Gecmisi Bir Araya Getirmek”,
bunun icin ideal bir baslangig
olabilir. “Arkeoloji nedir, arkeoloji-
nin ilgi alanlar nelerdir, arkeoloji
ne ise yarar ve ne icin kullanihr?”
gibi sorulara cevap veren kitap; ar-
keolojik dusunmenin ilkelerini ve
yorumlama yontemlerini ortaya
koyuyor. Arkeolojik bulgularin in-
sanoglunun gelisimine, kulturu-

perspektif ve sanat anlayisi hem
hayret hem hayranlik uyandiri-
yor. UNESCO Dunya Mirasl Lis-
tesi'ne de giren magara, insanlik
tarihini merak edenler ve arke-
olojiye ilgi duyanlar icin buyuk
onem taslyor.

e e ok o

L E & 8 &
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CAVE OF

FORGOTTEN
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(o] ABSOLUTILY AWTSOME

ne, dusunce ve eylem dunyasina
katkilarini inceleyen kitapla tarih
oncesinden gunumuze bir yol-
culuk yapmaniz mumkun. Oku-
yucunun ilgisini ceken érneklerle
kitabl zenginlestiren Childe, cag-
larin nerede baslayip nerede bit-
tigini, kulturlerin tanimlanmasin-
daki kriterleri ve arkeolojik kayit
tutmanin yontemlerini de acikh-
yor. Arkeolojik bulgulari tarihsel
bir butunluk icinde anlamlandir-
mak istiyorsaniz bu kitabi mutla-
ka okumalisiniz.

"Cave of Forgotten Dreams", shot
by famous German director Wer-
ner Herzog in 2010, is known as
the director's first three-dimensi-
onal documentary. The Chauvet
Cave in France, which is the sub-
ject of the documentary, has the
world's oldest wall paintings ever
discovered. The paintings, which
date back tens of thousands of
years, reflect 14 different types of
animal figures. The cave was acci-
dentally discovered by mountai-
neers in 1994. The cave, which was
taken under protection by the
French Government, was closed
to visitors for a long time. Herzog
and his team, who wanted to int-
roduce the paintings in the cave
to humanity, managed to enter
the cave with special permission.
The documentary tells the story
of the discovery of the cave and
the paintings on its walls in an
impressive style. Documentary
supported by digital effects and
three-dimensional techniques,
takes the audience to the dream

Would you like to step into the
world of archaeology? "Piecing
Together the Past", a compilation
of Australian archaeologist Gor-
don Childe's lectures since 1946,
may be an ideal start for this. The
book that answers questionssuch
as “What is archaeology, what are
the interests of archeology, what
does archeology do and what is it
used for?", reveals the principles
and methods of interpretations. It
is possible to take a journey from
prehistory to the present with the

Kultar&Sanat / Culturec Art

world of people who lived tens of
thousands of years ago. The skill,
perspective and sense of art refle-
cted in the paintings arouse both
astonishment and admiration.
The cave, which is also inscribed
on the UNESCO World Heritage
List, has a great importance for
those who are curious about hu-
man history and those who are
interested in archeology.

book that examines the contribu-
tions of archaeological findings to
the development, culture, world
of thought and action of human
beings. Enriching the book with
examples that attract the reader's
attention, Childe explains where
the ages begin and end, the cri-
teria for defining cultures and the
methods of keeping archaeologi-
cal records. You should read this
book if you want to make sense
of the archaeological findings in
a historical integrity.

P Gordon Childe

GECMIisi

BIR ARAYA
GETIRMEK

KASIM / NOVEMBER 13
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Anadolu Agirhk
Olctleri Sergisi /
Pera Muzesi

The Collection of
Anatolian Weights and
Measures / Pera Museum

I
KIiTAP / BOOK

Asya’nin
Kandilleri (2007) -

Halime Toros

Asya’nin Kandilleri
(2007) — Halime Toros
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Suna ve Iinan Kirac Vakfinin
Anadolu Agirlik ve Olculeri Ko-
leksiyonu, Istanbul - Beyog-
lu'ndaki Pera MUzesi'nde sergi-
leniyor. Koleksiyon, Prehistorik
Caglardan gunumuze Anado-
lu cografyasinda gundelik ha-
yatin tanikligini yapmis 10.000
civarinda objeden olusuyor. ilk
kez 1980'lerde olusturulmaya
pbaslanan koleksiyon; Prehisto-
rik Donem, Klasik Dénem, Bey-
likler ve Osmanli Donemiile Er-
ken Cumhuriyet Donemi basta
olmak Uzere Anadolu'nun ev
sahipligi yaptigi bircok uygar-
Iga ait materyal kultdrinden
zengin bir secki sunuyor ve ti-
cari pratiklerin koklu gecmisi-
ne 1sik tutuyor. Koleksiyonda;
arazi oOlcumunden alisverise,
mimarliktan kuyumculuga,
denizcilikten eczaciliga, astro-
nomiden zaman &lcum alet-
lerine kadar farkli alanlardan
bircok agirlik, uzunluk, hacim
Olcusu bulmak mUmkun. Agir-

Halime Toros'un kaleme aldigi As-
yva'nin Kandillerinde, medeniyet
insasinin en dnemli unsurlarindan
olan bilim ve egitimin seyri; tarihe
gecmis ilim insanlarimiz Uzerin-
den anlatiliyor. Kitapta anlatilana
gore 8. yUzyildan itibaren islam
cografyasinda bir ilim ve kultur
kandili yaniyor, o kandilin 1s1gi
Farabi'ye, lbn-i Sina'ya, Kasgarli
Mahmut'a, Fuzuli'ye yol gbsteri-
yordu. KuUtUphaneler, medrese-
ler, rasathaneler yani egitimin ve
bilimin varlik buldugu yerler insa
ediliyordu. Gezi turunde kaleme

lik &lgcUsu olarak kullanilan ma-
teryaller de hem cok renkli hem
de cok estetik. Sergiye dijital or-
tamda da erismek mumkun.

alinan eser; ilk olarak Turk ve islam
uygarliklarinin bilim, edebiyat, fel-
sefe, astronomi, tip gibi alanlarda
yetistirdigi alimleri tanitiyor. Daha
sonra da bu alimlerin ilimleri ve
buluslart hakkinda bilgiler verili-
yor. Belli bir kronoloji izleyen kitap
MO 7. yUzyilda baslayip Fuzuli'nin
oldugu 1556 yilinda tamamlani-
yor. Yazar Halime Toros gezdigi
cografyalarda tuttugu notlari da
okuyucuyla paylasmis. islam cogd-
rafyasinin bilime sundugu katkilari
merak edenler icin Asya'nin Kan-
dilleri dogru bir tercih.

Kualtir&Sanat / Culture&c Art

The Anatolian Weights and Me-
asures Collection of the Suna
and inan Kira¢c Foundation is on
display at the Pera Museum in
Beyogdlu, Istanbul. The collection
consists of around 10,000 obje-
cts that have witnessed daily life
in the Anatolian geography from
the Prehistoric Ages to the pre-
sent. The collection, which was
first created in the 1980s, offers a
rich selection of material cultures
belonging to many civilizations
hosted by Anatolia, especially the
Prehistoric Period, Classical Pe-
riod, Period of Principalities and
Ottoman Periods and the Early
Republican Period, and sheds li-
ght on the deep-rooted history of
commercial practices. In the col-
lection it is possible to find many
weight measurements, linear
measure, and capacity measure-
ments from different fields from
field measuring to shopping,
from architecture to jewelry, from
maritime to pharmacy, from ast-

The course of science and education,
which is one of the most important
elements of elements of building up
a civilization, in the Asya'nin Kandilleri
committed to paper by Halime Toros; is
told through our scientists. According to
what is described in the book, a scien-
ce and culture candle has been had
been lighting in the Islamic geography
since the 8th century; The light of that
lamp was guiding Al Farabi, Avicenna,
Mahmud al-Kashgari, and Fuzuli. Pla-
ces where education and science exist
such as libraries, madrasas, observato-
ries were being built. The work commit-
ted to paper in the genre of travel, firstly,

ronomy to time measuring tools.
The materials used for weight
measurement are very colorful
and very aesthetic. It is also pos-
sible to access the exhibition in
digital.

introduces the scholars that Turkish and
Islamic civilizations have trained in fields
such as science, literature, philosophy,
astronomy, and medicine. Then, infor-
mation about the sciences and inventi-
ons of these scholars is given. The book,
which follows a certain chronology, be-
gins in the 7th century BC, and is comp-
leted in 1556, when Fuzuli died. Author
Halime Toros also shared the notes she
took in the geographies she visited with
the reader. For those who are curious
about the contributions of Islamic ge-
ography to science, Asya'nin Kandilleri is
the right choice.

ASYA ‘u_m ¥
KANDILLERI

KASIM / NOVEMBER

15



Seyyah / Voyager

Seyyah / Voyager

Sebahat Meraki

GULUMSEYIN QUNKU

MALATYA’DASINIZ

SMILE, YOU'RE IN MALATYA

>’

Mezopotamya, Orta Asya ve Kafkasya'y1 Bat1 Anadolu’ya baglayan ticaret yollar1
uizerindeki Malatya; tarih boyunca kiiltiirel, siyasi ve ekonomik a¢idan 6nemli
bir merkez oldu. Antik mirasi, tarihi yapilar, dogal giizellikleri ve yoresel lezzet-
leriyle misafirlerini biiyiileyen Malatya, UNESCO Diinya Miras1 Listesi'ne alinan
Arslantepe Hoyiigii'ndeki bulgularla da diinyanin giindeminde.

Malatya which is on the trade routes connecting Mesopotamia, Central Asia and the
Caucasus to Western Anatolia has been an important cultural, political, and economic
center throughout history. Mesmerizing its guests with its ancient heritage, historic
buildings, natural beauties and local delicacies, Malatya is also on the world's agenda with
the findings in Arslantepe Mound included in the UNESCO World Heritage List.

Malatya topraklari Uzerindeki yerlesim, Pa- The settlement in Malatya goes back to the Pa-
leolitik Cagd'a yani Tas Devri'ne kadar gidi- leolithic Age, that is, to the Stone Age. Archae-
yor. Arslantepe Hoyugu'nde yapilan arkeo- ological excavations in Arslantepe Mound have
lojik kazilar, Malatya topraklarinin “devletin proven that the land of Malatya is the “origin of
kokeni” oldugunu tescillemis durumda. the state”. The history of the city is such a de-
Sehrin tarihi boylesine koklU olunca kul- ep-rooted history that its culture and archite-
tdrt ve mimarisi de bir baska guzel olu- cture also have been formed beautifully. It is
yor. Malatya'nin her sokaginda ayri bir ya- possible to come across a different experience
sanmislik, ayri bir insan hikayesi bulmaniz and a different story in every street of Malatya.
mMmUmkdn. Gezimize Malatya’nin merke- We begin our journey from Battalgazi which
zinden, yani Battalgazi'den basliyor; kokld is the center of Malatya to trace back the de-
medeniyetlerin izini sUrdyoruz. ep-rooted civilizations.

KASIM / NOVEMBER 17
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BATTALGAZI ULU CAMii

Malatya'daki tarihi yapilarin bUyuk
kismi Battalgazi ilcesinde yer ali-
yor. Sehrin tarihi camileri arasinda
en gorkemlisi 1224 yilinda Selcuk-
lu HUukUmdari Alaeddin Keykubat
tarafindan yaptirilan Ulu Camii.
Yapida Selcuklu eserlerinin ince
isciligi goze carpiyor. Tugladan ya-
pilmis olan ibadethane, firuze ve
mor renkte ¢ini mozaikleriyle sUs-
lenmis. Eyvani da tipki kubbesi gibi
cini suslemeleriyle dikkat cekiyor.

YENI CAMii

1894 Depremi'nde hasar goéren
Haci Yusuf Camii'nin yerine yapti-
rilan Yeni Camii, bir turld tamam-
lanamayan yarim minaresiyle Unlu.
Sultan Il. AbdUlhamit'in emriyle ye-
nilenen caminin insaatl 1913'te ta-
mamlanabilmis. 1964 Depremi'n-
den de zarar goren cami tekrar
yvenilenmis ancak eksik minaresi
tamamlanmayarak 6zgun sekliyle
birakilmis.

Battalgazi Ulu
Camii'nin i¢
stislemeleri

hayranhk
uyandinyor.

Interior
decorations of
Battalgazi Great
Mosque evokes
admiration.

BATTALGAZI
ULU CAMii

BATTALGAZi GRAND
MOSQUE

YENI CAMIi
YENi CAMIi
(NEW MOSQUE)

BATTALGAZi GRAND MOSQUE

Most of the historic buildings in
Malatya are located in Battalgazi
district. The most magnificent of
the historical mosques of the city is
the Great Mosque, which was built
in 1224 by the Seljuk Ruler Alaeddin
Keykubat. The fine craftmanship
of the Seljuk works stands out in
the building. The place of worship
made of brick, is decorated with
mosaics of turquoise and purple ce-
ramic tiles. Its iwan draws attention
with its tile decorations, just like its
dome.

YENi CAMIii (NEW MOSQUE)

The Yeni Camii which was built to
replace the Hacl Yusuf Mosque
damaged in the 1894 Earthquake, is
famous for its half minaret. The con-
struction of the mosque, which was
renovated by the order of Abdelha-
mid Sultan Il. was completed in 1913.
The mosque, which was also dam-
aged by the 1964 Earthquake, was

Seyyah / Voyager

SILAHTAR MUSTAFA
PASA KERVANSARAYI

Kervansaray, Sultan V. Murat tara-
findan Silahtar Mustafa Pasa'ya yap-
tinlmis. Gorkemli giris kapisinin iki
yaninda altisar tane kemer dukkan
bulunmakta. Pek cok tonoz ve oda-
dan olusan han istanbul'dan doguya
giden ticaret yollarr icin dnemli bir du-
rakmis. Oyle ki zamaninda Evliya Cele-
bi ve Albert Gabriel gibi gezginler bu
handa konaklamis ve seyahatnamele-
rinde bu handan bahsetmisler.

SiRE PAZARI

Malatya denildiginde hepimizin aklina
kayisi gelir. Ulkemizdeki yas ve kuru
kayisl Uretiminin buyuk kismini Ustle-
nen Malatya'ya gelip de kayisi yeme-
den donulmez. Sire Pazari'na gittigi-
nizde kayisinin binbir cesidi en lezzetli
haliyle karsiniza cikiyor. Birbirinin pesi
sira dizili dukkanlar cok renkli goérun-
tuler olusturuyor. Esnafise bir hayli ko-
nuksever. Pazari turlarken size bol bol
kayisi ikram ediyorlar.

SIRE PAZARI
SIRE BAZAAR

SILAHTAR MUSTAFA
PASA KERVANSARAYI

SILAHTAR MUSTAFA
PASHA CARAVANSERAI

SILAHTAR MUSTAFA PASHA
CARAVANSERAI

The Caravanserai was built by Silahtar
Mustafa Pasha by the order of Sultan
Mustafa IV. There are six arch shops
on both sides of the magnificent en-
trance door. Consisting of many vaults
and rooms, the inn was an important
stop for the trade routes from Istanbul
to the east. So much so that travelers
such as Evliya Celebi and Albert Gabri-
el stayed in this inn and mentioned it
in their travel books.

SiRE BAZAAR

The first thing that comes to our
minds is apricot when Malatya is
mentioned. It is impossible to leave
Malatya, which undertakes most of
the fresh and dried apricot produc-
tion in our country, without eating
apricots. When you go to Sire bazaar,
you will see thousands of varieties of
delicious apricots. The shops lined up
alongside create very colorful images.
The shopkeepers are very hospitable.
While touring the market, they offer
you plenty of apricots.

KERNEK PARKI
KERNEK PARK

Kernek Parki'na
gelenler
Kanalboyu'nda

yuriyiis yapiyor.

Those who come to
Kernek Park take a walk
in Kanalboyu.
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ATATURK EVi MUZESI
ATATURK HOUSE MUSEUM

Seyyah / Voyager

KULTUR VE SANATLA iC iCE

ATATURK EVi MUZESi

Cumhuriyetimizin kurucusu Musta-
fa Kemal Ataturk'n 1931 ve 1937 yilla-
rinda Malatya'ya yaptigi ziyaretlerde
konakladigi tas bina, bugln Ataturk
Evi MuUzesi olarak hizmet veriyor.
HUseyin Bey Mahallesi'ndeki iki kat-
Il konak daha dnce Halk Evi ve Halk
Egitim Merkezi olarak kullaniimis.
Ataturk’un kisisel egyalari ve hatira-
lariyla donatilan muze, Malatya hal-
kinin Ataturk'e duydugdu sevgiyi ve

sayglyl yansitiyor.

MiNIiA MALATYA

Sehit Tegmen ibrahim Tanriverdi'nin
adini taslyan Sanat Sokag, yerel mi-
mariyi yansitan otantik yapilari, mu-
zeleri ve kultur — sanat faaliyetleriyle
ilgi goruyor. Sanat Sokadi'nda Ma-
latya’nin 8 tarihi ve turistik yapisini
tanitan minyaturler de ziyaretcilerin
bedenisini topluyor. Sergilenen min-
yaturler arasinda Arapgir'de bulu-
nan Cobanli Konagi, Battalgazi'deki
Ulu Camii ve Silahtar Mustafa Pasa
Kervansarayi, Darende'deki Somun-
cu Baba Kulliyesi, Hekimhan'daki Tas
Han bulunuyor. Sanat Sokagi'nda
Nemrut Dagi heykellerinin minyatur
maketleri de gorulebilir.

MINIiA MALATYA
MINIA MALATYA

INTEGRATED WITH
CULTURE AND ART

ATATURK HOUSE MUSEUM

The stone house, in which the founder
of our republic Mustafa Kemal Ataturk
stayed during his visit to Malatya in
1931 and 1937, today serves as Ataturk
House Museum. The two-storey man-
sion in Huseyin Bey Mahallesi, has
been used as Community Center and
Public Education Center. The muse-
um, furnished with Ataturk's personal
belongings and memories, reflects the
love and respect of people of Malatya.

MINIA MALATYA

Art street, named after Martyr lieu-
tenant Ibrahim Tanriverdi, attracts
attention with its authentic buildings
reflecting the local architecture, mu-
seums, and cultural and artistic activi-
ties. Miniatures presenting 8 historical
and touristic building of Malatya on
Art Street are also appreciated by the
visitors. Among the miniatures on dis-
play, there are the Cobanli Mansion
in Arapgir, the Grand Mosque, and
Silahtar Mustafa Pasha Caravanse-
rai in Battalgazi, the Somuncu Baba
Complex in Darende, and the Tas Han
in Hekimhan. Miniature models of
Mount Nemrut sculptures can also be
seen on Art Street.

Seyyah / Voyager

FOTOGRAF MAKINESi MUZESI

MUze, 2017 yilinda Sanat Sokadi'nda
iki katli ahsap binada hizmete acilmis.
Tarihi yeni olsa da igcindeki makineler
hayli eski. Buram buram nostalji kokan
muzede 1876 yilindan bu yana Uretilen
yaklasik iki bin adet fotograf makinesi
sergileniyor. Fotograf makinesi tekno-
lojisinin gecmisten bugune gelisimini
gosteren muzede; karanlik oda, sine-
ma ve projeksiyon salonu ile misafirle-
rin fotograf cektirdigi bir hatira kosesi
devar.

RADYO GRAMOFON MUZESi

2018 yilinda kerpi¢ bir binada hizme-
te agllan Radyo ve Gramofon MUzesi,
TUrkiye'deki muzik teknolojisinin geli-
simini ve radyo tarihini ozetliyor. MU-
zenin kisimlari kronolojik siraya goére
oda oda duzenlenmis. 1920 yillardan
baslayan zaman yolculugu cok sayida
fotografla da destekleniyor. MUzenin
ikinci katinda ise 1940 yilindan gunu-
muze uzanan eserler var. Sergilenen
gramofon ve radyolarin pek cogu ca-
lisir durumda.

RADYO GRAMOFON MUZESI
RADIO AND PHONOGRAPH MUSEUM

Antik Caglardan bu

yana &nemli bir merkez
olan Malatya'da Roma
Doénemi'nden kalma surlar
Ozenle korunuyor.

The remaining city walls
from the Roman Period
are carefully protected in
Malatya, which has been
an important center since
ancient times.

MALATYA KALESI
MALATYA CASTLE

FOTOGRAF MAKINESI MUZESi
THE CAMERA MUSEUM

THE CAMERA MUSEUM

The Museum was brought into service
in 2017 in a two-story wooden building
on Art Street. Although its history is new,
the machines inside are quite old. Al-
most two thousand cameras produced
since 1876 are exhibited in the nostalgic
museum. In the museum that shows
the development of camera technology
from the past to the present, there is also
a dark room, cinema and projection hall,
and a souvenir corner where guests can
take pictures.

RADIO AND PHONOGRAPH MUSEUM

The Radio and Phonograph Museum
opened in an adobe building in 2018
summarizes the development of mu-
sic technology and the history of radio
in Turkey. The parts of the museum are
arranged room by room in chronological
order. Time travel, which started in the
1920s, is also promoted by many photo-
graphs. On the second floor of the muse-
um, there are works of art dating back to
1940. Most of the phonographs and ra-
dios on display are in working condition.
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Kayisi iiretimi Malatya ekonomisi agisindan olduk¢a 6nemli.

Apricot production is very important for Malatya's economy.

MALATYA CENNETTEN
BiR KOSE GiBi

DARENDE GUNPINAR
SELALESI

Darende ilgesindeki GUnpinar
Vadisi, goletleri ve selalesiyle
midye kabugunda kendini sak-
layan bir inci kadar glzel. Sehir
merkezinden kisa bir yolculukla
ulasilan vadide doganin guzel-
ligiyle bulusuyor ve dinginlige
kavusuyorsunuz. Vadide piknik
alani ve kahve icebilecegdiniz
mekanlar da bulunuyor.

TOHMA KANYONU VE
SOMUNCU BABA KULLIYESi

Malatya'nin bir diger dogal guzel-
ligi ise Tohma Kanyonu. Tohma
Cayl kenarindaki yUrUyus yollar
ve piknik alanlari ziyaretcilerine
yesilin her tonunu comertge ser-
giliyor. Kanyonun bir 6nemli 6zel-
ligi de Somuncu Baba Kulliyesi'ne
ev sahipligi yapmasi. Anadolu'ya
manevi fetih icin gelen Somuncu
Baba'nin dunyadaki son duragdi
Tohma cayinin kiyisi olmus. Ken-
disi adina yaptirilan kulliyeye pek
cok ziyaretci gelip dua ediyor.

ARAPGIR’E UGRAMADAN OLMAZ

Arapgir bundan yillar ewel “Das-
kuza" adi verilen bir sehir mer-
keziydi. 1928 yilinda Malatya'ya
baglanan Arapgir'de Akkoyunlu
ve Osmanl doneminden kalma
camiler gorulmeye deger. lice-
deki Millet Hani, Tarihi Carsl Ha-
mamit ile Miran Cayi ve kiyisindaki
harabeler turistik acidan oldukca
onemli. llceye yolunuz dUserse
tandir kebabi ve Arapgir usulu
sarma ile kendinize bir ziyafet
cekebilir, sevdikleriniz icin yoreye
6zgu kdhnd Uzudmu ve mor rey-
han satin alabilirsiniz.

Seyyah / Voyager

MALATYA IS LIKE
A CORNER OF HEAVEN

DARENDE GUNPINAR
WATERFALL

Gunpinar Valley in Darende dis-
trict is as beautiful as a pearl hid-
ing itself in a mussel shell with its
ponds and waterfall. In the valley
that can be reached by a short
journey from the city center, you
meet the beauty of nature and at-
tain serenity. There is also a picnic
area and places to drink coffee in
the valley.

TOHMA CANYON AND
SOMUNCU BABA COMPLEX

Another natural beauty of Malat-
va is Tohma Canyon. The walk-
ing paths and picnic areas by the
Tohma Stream generously dis-
play every shade of green to its
visitors. Another important fea-
ture of the canyon is that it hosts
the Somuncu Baba Complex. The
last stop of Somuncu Baba, who
came to Anatolia for spiritual con-
quest, was the shore of Tohma
Stream. Many visitors come to the
complex built for him and pray.

STOPPING BY ARAPGIR IS A MUST

Arapgir was a city center called
“Daskuza” years ago. In Arapgir
connected to Malatya in 1928 the
mosques from the Akkoyunlu
and Ottoman periods are worth
seeing. Millet Inn, Historical Ba-
zaar Bath, Miran Stream, and the
ruins on its shore in the district
are very important touristically. If
you happen on the district, you
can have a feast with tandoori ke-
bab and Arapgir style sarma and
buy indigenous kdhnu grape and
purple basil for your beloved ones.

DARENDE GUNPINAR SELALESI

DARENDE GUNPINAR
WATERFALL

TOHMA KANYONU VE
SOMUNCU BABA KULLIYESI

TOHMA CANYON AND
SOMUNCU BABA COMPLEX

Arapgir sarmasi
(dolama) kalem gibi
ince degil, bohca
seklinde sariliyor.

Arapgir sarma is
made in bundle
form not as thin as
pencil.
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TARIHIN DERINLIKLERINDEN
GUNUMUZE
ANTIK MIRASIMIZ

From the Depths of History
Our Ancient Heritage
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Anadolu'daki antik mirasin insanlik ta-
rinine yaptigi katki hakkinda yakin za-

A’dan Z’ye / From A To Z

Arkeoloji; toplumlarin kiiltiirel gelisimini incelemek ve anlamak adina 6nemli bir
aractir. Arkeoloji sayesinde sosyal iligkileri, inang sistemlerini ya da ekonomik yapiy1
daha iyi tanir, toplumsal kodlarin kokenini anlamlandiririz. Yasadigimiz Anadolu cog-
rafyasinin sahip oldugu arkeolojik zenginlik ise insanlik tarihinin baglangi¢ noktasi
kabul edilecek kadar degerlidir. Her gecen giin ayr bir bilinmezi giin 151§1na ¢ikaran bu
antik miras, ge¢cmise oldugu kadar gelecege de 151k tutar ve her birimizi gururlandinr.

Archeology is a significant instrument in terms of examining and understanding cultural
development of societies. Archeology helps us better interpret social relationships, belief
systems, or economical structures, and thus better make sense of the roots of social codes.
The Archaeological Heritage of Anatolian geography holds a great value as being the
starting point of the history of humanity. This ancient heritage sheds light on the future
as well as the past revealing a new mystery every single day and makes us proud.
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There were certain misconceptions con-
cerning Anatolia's ancient heritage's

mana kadar bazi kaliplasmis dusunceler
vardl. Bunlardan en 6nemlisi Anadolu'da
0zgun bir Neolitik kulturun gelismedigi
ve agirlikli olarak GUneybati Asya'nin yari
kurak bolgelerinde gelisen kulturun bol-
geye aktarildigl yonundeydi. Fakat yakin
zamanda ardi ardina yapilan arastirmalar
Anadolu'nun, dunyanin farkli bolgelerini
de etkileyen engin bir antik mirasa sahip
oldugunu ortaya koydu.

significance to human history until very
recently. The most significant of them
was that Anatolia did not build a distinct
Neolithic civilization, and the culture that
evolved mostly in the semi-arid parts of
Southwest Asia was transferred to the re-
gion. However, recent studies have pro-
ven that Anatolia has a rich ancient heri-
tage that has an impact on other regions
of the world.
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Gobeklitepe'de yer alan “T" bicimli
sutunlarda gorulen hayvan kabartmalarinin
¢ogu agresif ve saldirlya hazir bir sekilde
resmedilmistir. Benzer bir estetik, ilerleyen
yillarda birgok farkli kultlrde tekrar edilmistir.

Most of the animal figures embossed on
T-shaped columns of Gobeklitepe are
depicted as being aggressive and ready to
attack. Similar aesthetical approaches are
readopted by various cultures.

EZBER BOZAN BiR KESiF:
GOBEKLITEPE

Sanliurfa kent merkezinin 18 km ku-
zeydogusunda, bolgeye hakim bir
tepe Uzerinde kesfedilen Gobeklite-
pe, Anadolu kultdrunu essiz kilan en
onemli merkezlerden biridir. Yaklasik
olarak gunumuzden 12.000 yil dncesi-
ne tarihlenen Gobeklitepe, tum dun-
yada bUyUk bir saskinlk yaratmis ve
merak uyandirmistir. Cunku bu arke-
olojik alanda insanlik tarihine, kultdrel
gelisime ve inanc sistemlerine dair bil-
digimiz her seye aykiri buluntular ele
gecmistir.

A GROUNDBREAKING DISCOVERY:
GOBEKLITEPE

Gobeklitepe, discovered on a hill
overlooking the region 18 kilometers
northeast of Sanliurfa city center, is
one of the most prominent places
that distinguish Anatolian civiliza-
tion. Dating roughly 12,000 years,
Gobeklitepe has surprised and
pigued the interest of people all
over the world. Discoveries from this
archaeological site contradict all we
know about human history, cultural
evolution, and belief systems.

KASIM / NOVEMBER

27



28

A’dan Z’ye / From A To Z

>’

Gobeklitepe ile ilgili bildiklerimiz
henlz ¢ok sinirli. Yapilan
calismalar Gobeklitepe'nin de
bulundugu 100 kilometrekarelik
alan icinde "Karahantepe” ve
“Boncuklu Tarla” gibi arkeolojik
sit alanlarini ortaya cikardi. Bu
nedenle bdlgenin tamami “Tas
Tepeler” adiyla anilir.

What we know is still very
limited about Gobeklitepe. The
studies conducted reveal other
archaeological sites such as
"Karahantepe" and "Boncuklu
Tarla" within the area of 100 km
where Gobeklitepe is located.
This leads entire area to be
called "Tas Tepeler (Stone Hills)".

DUnyanin en eski tapinagdi oldugu du-
sunulen Gobeklitepe'nin en karakte-
ristik ozelligi onlarca ton agirliga sahip
ve boylari bes metreyi bulan “T" bigimli
kirec tasl sutunlardir. Uzerinde cesitli
hayvan ve insan figurleri olan bu sU-
tunlar, 10 - 12'li gruplar halinde daire-
sel bicimde yerlestirilmis ve caplari 30
metreyi bulan yuvarlak hucreler olus-
turmustur. 1995 yilinda Alman arkeo-
log Klaus Schmidt tarafindan baslati-
lan kazilarda, simdiye kadar dért hicre
gun yUzune cikarilmistir. Toprak altin-
da henuz kazilmamis 16 hucre daha
bulunmaktadir. Bu hucrelerin digerle-
rinden daha eski bir doneme ait olduk-
lari tahmin edilir.

Karmasik sosyal &rgutlenmeden ve
inan¢ sistemlerinden yoksun oldukla-
ri varsayilan avcl — toplayicr gruplarin,
bir araya gelerek bu gérkemli tapinagi
insa etmeleri, insanligin kulturel gelisi-
mine dair kabul goren bircok dusun-
ceyi de yerle bir etmistir. Bu gorkemli
tapinagr yapanlar insanhda, sanata,
inancg sistemlerine, sosyal yasama dair
bircok sey anlatmis ve anlatmaya de-
vam etmektedir. Gobeklitepe'de ka-
zilan her karis toprak, yepyeni bilgiler
vermeye gebedir.

Gobeklitepe
sakinlerinin bin yil
kadar kullandiktan
sonra tapinaklarini
gomdiigii
diisiiniiliir. Bu
nedenle siitunlar

cok iyi korunmustur.

Ozellikle C yapisi,
yerlesimin tiim
gorkemini gozler
oniine serer.

Itis believed that
people of Gobeklitepe
buried their temples
after using them for
almost a thousand
years. Thus, the
columns arein a
well-maintained state.
Especially the structure
C exposes all the glory
of the site.

The "T" shaped limestone columns
weighing tens of tons and exceed-
ing five meters in height are the
most distinguishing feature of
GCobeklitepe, which is claimed to
be the world's oldest temple. These
columns, which featured diverse an-
imal and human sculptures, were
grouped in circular groups of 10-12
and created round cells with a di-
ameter of 30 meters. So far, four cells
have been discovered during xcz
begun in 1995 by German archae-
ologist Klaus Schmidt. There are 16
additional cells underground that
have yet to be discovered. These cells
are thought to belong an earlier era
than the rest.

The fact that hunter-gatherer
groups, ostensibly devoid of com-
plex social structure and belief sys-
tems, came together to build this
spectacular temple shattered many
previously held beliefs about hu-
manity's cultural history. Those who
constructed this spectacular temple
have told and continue to tell a great
deal about humankind, art, religious
systems, and social life. Every inch of
soil unearthed in Gobeklitepe sheds
light on an unknown.
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ANADOLU NEOLITiGiNiN KESFi:
GATALHOYUK

Konya'nin Cumra ilcesi yakinlarinda
bulunan CatalhoyUk'tn tarihi MO 9000
yilina uzanmaktadir. 1961 yilinda James
Mellaart yonetiminde baslayan kazilar;
insanhgin yerlesik hayata gectigi Neo-
litik kaltard, simdiye dek goérdlmemis
bir zenginlikle ortaya cikarmistir. Yak-
lasik 17 metreyi bulan arkeolojik dolgu,
tumuyle Canak Comlekli Neolitik Cag
kultUrune aittir.

Catalhoyuk'te onceki doénemle-
re kiyasla oldukca karmasik ve yo-
gun bir yapillasma gdzlenmistir.
Sadece catilardan  girilebilen  ve
birbirine dar gecitlerle baglanan oda-
lar, kerpi¢ duvarlardan olusmaktadir.
Yaklasik 7000 insanin yasadigi dusunu-
len Catalhoyuk hem buyUklGgu hem
de barindirdigi nufusla doneminin ilk
yerlesim yerleri arasinda 6ne cikar.

CatalhoyUk, donemin kultlr ve sanat
anlayisi hakkinda da bize ¢cok sey anla-
tir. Evlerdeki sekilerin altinda bulunan
iskeletler, insanlarin olU atalariyla ayni
evi paylastigini gostermektedir. Catal-
hoyuk't dzel kilan 6gelerden bir digeri
ise renkli duvar resimleridir. Son derece
karmasik ve &zenli yapilmis duvar re-
simlerinde gorulen hayvan ve hareketli
insan figUrleri, bu kUltdrdn oldukca kok-
[U ve sanatta ileri oldugunu dusundurur.

Catalhoyuk, dogu

ve bati olmak Uzere

iki farkl hdyukten
olusuyor. Dogu
hoéyugu Neolitik kultar
buluntularina sahipken
bati hoyugu Kalkolitik
Cagd'a tarihleniyor.

Catalhdyuk is made of
two different mounds,
eastern and western.
Over the eastern mound,
traces of Neolithic
cultural can be seen,
while the western mound
dates to the Chalcolithic
Age.

1993'te lan Hodder
tarafindan tekrar
kazilmaya baslanan
Catalhoyuk'te bulunan
boga baslari, ddnemin
inan¢ sistemine dair fikir
veriyor.

The bullheads of
Catalhoyuk, dug again
by lan Hodder in 1993,
enlightens the belief
system of the period.

DISCOVERY OF THE NEOLITHIC
PERIOD OF ANATOLIA: CATALHOYUK

Catalhdyuk, located in the vicinity of the
province Cumra, dates to 9000 BC. The
excavations, which began in 1961 under
the guidance of James Mellaart, uncov-
ered the Neolithic civilization, in which
human beings settled, from various as-
pects that have never seen before. The
archaeological fill with a height of up to
17 meters totally belongs to the Neolithic
Period with pots and pans.

Compared to previous periods, Catal-
hoyuk had a much more complex and
dense settlement. Mud brick walls make
up the chambers, which can only be
reached through the roofs and are con-
nected by narrow passages. Catalhoyuk,
which is considered to have accommo-
dated roughly 7000 people, stands out
among the first settlements of its time,
both with its size and population.

CatalhoyUk also reveals a lot about the
period's cult and artistic understanding.
The bones recovered under the terraces
of the houses prove that humans shared
the same house with their ancient an-
cestors. The bright paintings are anoth-
er feature that distinguishes CatalhoyUk.
The animal and moving human figures
shown in the exceedingly sophisticat-
ed and ornate wall murals indicate that
this society is well established and pro-
gressed in the arts.
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Asur Ticaret
Kolonileri

Cagi'nda yapilar,
tas temel iizerine
kerpi¢ duvarlarla

inga ediliyordu.
Buildings constructed
with mud brick walls
on stone bases are
among the symbols

of the Assyrian Trade
Colonies Age,

Meydanlara acilan
sokaklar etrafinda
duzenliyapllar, Gzeri
taslarla 6rtulu atik su
kanallariyla Kultepe
— Kanis, geliskin

bir kent géruntusu
sunuyordu.

Klltepe — Kanis
features a developed
city with its well-
arranged structures
around the streets

opening into squares,

and the wastewater
channels patterned
with stones,
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KULTEPE: ASUR TiCARET
KOLONILERi CAGI

MO 2000'li yillarin basinda tarih sahnesi-
ne cikan Asur imparatorlugu, Kral . irisum
déneminde Anadolu ve Mezopotamya
arasinda gUclu bir ticaret organizasyo-
nu kurmustur. Mezopotamya merkez-
li imparatorluk zamaninda Anadolu'da
da "karum" adi verilen ticaret merkezleri
gelismistir. Karumlarin merkezi, bugin
Kayseri sehrimizdeki Kultepe — Kanis yer-
lesimidir. DUnyanin ilk ticaret merkezle-
rinden biri olarak kabul edilen Kultepe,
Anadolu'da yazili kUltdrdn basladigr yer
olarak da bilinir.

1948 yilinda Prof. Dr. Tahsin OzgUg yone-
timinde baslayan Kultepe kazilari, gunu-
muzde Prof. Dr. Fikri Kulakoglu onculu-
gunde devam etmektedir. Anadolu'daki
antik yerlesimler arasinda en fazla tahrip
edilmis merkezlerden biri olmasina rag-
men Kultepe'de yirmi bini askin civi ya-
zili tablet bulunmustur. Tabletler agirlikli
olarak bor¢ senetlerinden olusmakla bir-
likte, donemin siyasi ve hukuki iliskilerini
gosteren cok dnemli bilgiler de icerir.

Klltepe'de ele gecen sanat eserleri, Ana-
doluve Mezopotamya kultUrlerinin etkile-
simiyle ortaya ¢cikmis son derece etkileyici
eserlerdir. Bu etkilesimin ayni zamanda
Hitit kUltUrdnudn temelini olusturdugu da
dustnulmektedir. Farkli donemlere ait
birkac tapinak, saray, ev, dukkan ve atolye
kalintilarini barindiran Kultepe, Anadolu
kulturd icin oldugu kadar Mezopotamya
kulturu icin de kritik bilgiler veren onemli
bir merkez konumundadir.

KULTEPE: THE AGE OF ASSYRIAN
TRADE COLONIES

The Assyrian Empire came to the stage
of history at the beginning of 2000 BC.
It had established a strong trade or-
ganization between Anatolia and Mes-
opotamia during the era of King Irisum
the 1Ist. Trade centers known as "karum"
advanced in Anatolia during the era of
the Mesopotamia-centered Empire. The
centre of these Karums is now located at
Kultepe-Kanis in Kayseri. Kultepe, widely
regarded as one of the world's first com-
mercial centers, is also considered the
starting point of written culture in Ana-
tolia.

In 1948, Prof. Dr. Tahsin Ozgug initiat-
edKultepe excavations and today, Prof.
Dr. Fikri Kulakoglu continues the work.
Despite being one of the most ruined
centers among the ancient settlements
in Anatolia, more than twenty thousand-
cuneiform tablets were found in Kultepe.
The tablets are mainly composed of bills
for debt, which contain very important
information on the political and legal re-
lations of the era.

The artworks unearthed in Kultepe are ex-
tremely impressive pieces that were creat-
ed by the interaction between the Anato-
lian and Mesopotamian cultures. It is also
believed that such an interaction formed
the basis of the Hittite civilization. Klltepe,
features an important center giving re-
markable data on Anatolian culture as well
as Mesopotamian culture with the ruins
of several temples, palaces, houses, shops,
and workshops dating to different periods.

Yo A
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ANADOLU’NUN iLK
iMPARATORLUGU: HITITLER

Corum'un guneybatisinda yer alan Bogaz-
koy'deki Hattusa Antik Kenti, insanlik ta-
rininin en 6nemli medeniyetlerinden biri
kabul edilen Hititlerin baskentidir. 1834'te
Fransiz mimar ve arkeolog Charles Texier
tarafindan kesfedilen Yazilikaya merkezli
calismalar, Hitit imparatorlugu’'nun gor-
kemli baskentini gun isigina cikarmistir.
1906 yilinda baslayan Hattusa kazilarina 2.
Dunya Savasl kosullarinda ara verilmistir.
1952'de tekrar baslayan calismalar, gunu-
muzde Alman Arkeoloji EnstitUsu tarafin-
dan yUrutulmektedir.

MO 17. yUzyilda Hitit baskenti olan ve ya-
zill kaynaklarinda “Bin Tanrili Ulke" olarak
anilan Hattusa, Hitit kudltdrine ait sayisiz
esere ev sahipligi yapmistir. DUnyanin en
onemli kulttr miraslarindan biri konumun-
da olan Hattusa'da, yapilan kazilarda otuzu
askin tapinak bulunmustur. Sehirde bu-
lunan en onemli tapinaklardan biri, 14 bin
500 metrekarelik bir alani kaplayan “Buyuk
Tapinak'tir. En etkileyici kutsal mekan ise
sehrin hemen disinda yer alan Yazilikaya
Tapinagr'dir. Bu tapinaktaki tanri ve tanrica
kabartmalari oldukga etkileyicidir.

30 bini askin ¢ivi yazili tabletin cikarildigi
sehir, altl kilometrelik surlarla cevrilidir. Se-
hir savunmasinda kapilarin da ézel bir yeri
vardir. Anitsal niteliklere sahip Hattusa ka-
pilar, gundmuze ulasan en énemli eserler
arasinda yer alir.

MO 2. yiizyila
tarihlenen
Aslanh Kapi,

kentin en 6nemli

kapilarindan
biridir.

The Lion Gate, dates
to the 2nd century BC
and it is one of the

significant gates of
the city.

Kentin en buyuk

yap! kompleksi olan
“Blyuk Tapinak'ta

82 buyuk depo odasi
bulunuyor. Bu depolar
dini kurumlarla
ekonomik sistemin
iliskisine isaret ediyor.

The "Great Temple"
is being the largest
complex of the city
and it has 82 large
storage chambers
within. These storage
chambers actas a
link between religious
institutions and the
economic system.

THE FIRST EMPIRE OF ANATOLIA:
HITTITES

The ancient city of Hattusa was the capital
city of the Hittites, which was in Bogazkoy,
located in the southwest of Corum,, and is
accepted one of the most prominent civili-
zations throughout human history. Yazilika-
ya-centered works were discovered by the
French traveler Charles Texier in 1834, have
shed light on the glorious capital city of the
Hittite Empire since that date. Starting in
1906, Hattusa evacuations were suspended
due to challenging conditions of the Se-
cond World War. The work was resumed in
1952 and today, it is carried out by the Ger-
man Archaeological Institute.

Known as the "Country with a Thousand
Gods" in Hittite written sources, Hattusa, the
capital of Hittites in the 17th century BC was
home to a great variety of artifacts created
by the Hittite culture. In the excavations
conducted in Hattusa, accepted as an im-
portant cultural heritage in the world, more
than thirty temples were found during the
excavations. One of the most prominent
temples of the city is the "Great Temple"
which covers an area of 14 thousand 500
square-meters. Its most impressive sacred
space is the Yazlikaya Temple, located right
outside of the city. The temple has quite im-
pressive reliefs of gods and goddesses.

The city having more than 30 thousand cu-
neiform tablets found, is surrounded by six
kilometers of walls. Gates also hold a speci-
al role in city defense. The gates of Hattusa
with monumental qualities are among the
most important works that have survived to
present day.
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Prof. Dr. FRANCESCA BALOSSI RESTELLL:

“ARSLANTEPE’DEN SONRA
INSANLIGIN HAYATI DEGISTI”

Prof. Dr. FRANCESCA BALOSSI RESTELLL:
"HUMANITY'S LIFE HAS CHANGED
AFTER ARSLANTEPE"

Yakin Plan / Close-up

Fatith Cavusoglu

'

Malatya'nin Orduzu kdyiindeki Arslantepe Hoyiigii, insanlik tarihiyle ilgili pek
cok bilinmezi acgiga ¢ikardi. 1961 yilinda baslayip sabir ve titizlikle siirdiiriilen
arkeolojik kazilarda; diinyadaki en eski saray binasina, en eski metal kili¢lara ve
bir eski kral mezarina ulasildi. Bu 6zellikleriyle devletin ve biirokrasinin dogdugu
yer olarak kabul edilen Arslantepe, 2021 y1linda UNESCO Diinya Mirasi Listesi'ne
girerek uluslararasi iin kazandi.

Biz de Arslantepe Hoyiigii Kaz1 Bagkan1 Prof. Dr. Francesca Balossi Restelli ile
Arslantepe’nin tarihsel 6nemi ve kazilarda ulasilan bulgular hakkinda keyifli bir
soylesi yaptik.

Arslantepe Mound in Orduzu Village of Malatya has unveiled many unknowns related to
the history of humanity. The oldest palace in the world, the oldest metal swords, and an
ancient royal tomb have been found in the archaeological excavations that started in 1961 and
continued with patience and meticulousness. Considered as the birthplace of the state and
bureaucracy with these features, Arslantepe gained international fame by being included in
the UNESCO World Heritage List in 2021.

Wehad apleasantinterviewwith thesitedirector of Arslantepe Mound Prof. Dr. Francesca Balossi
Restelli about the historical importance of Arslantepe and the findings of the excavations.

60 vyildir Roma La Sapienza Universi-
tesi 6nculigunde calisan uluslarara-
si ekip, Arslantepe Hoyugu'nde cok
onemli bulgulara ulasti. Arslantepe'yi
“Gobeklitepe'de baslayan ve Catalho-
yuk'te devam eden sistemin son asa-
masl!” olarak tanimlayan Kazi Bagkani
Prof. Dr. Francesca Balossi Restelli,
ulastiklari bulgularin UNESCO Dunya
Mirasi Listesi'ne girmesinin mutlulu-

Jgunu yaslyor.

Arslantepe arkeoloji tarihinde hangi
dénemi ifade ediyor?

Arslantepe, tarini MO 5000'li yillara da-
yanan cok eski bir yerlesim yeri. Bin-
lerce yil boyunca insa edilen, yikilan ve
yikintinin Uzerine yeniden insa edilen
koy yerlesimleri; 30 metre yuksekligin-
de bir hoyuk olusturmus durumda. Bu
hoyUkte yaptigimiz kazilarla MO 4200
tarihine, yani Gec¢ Kalkolitik Dénem'e
kadar gidebildik. Alt tabakalara dogru
indikce daha eski tarihi donemlerle kar-
silasiyoruz. En alt tabakadaki kdyun ne
kadar eski oldugunu henuz bilmiyoruz.

The international team working un-
der the leadership of Roma La Sapien-
za University for 60 years, has reached
very important findings in Arslantepe
Mound. Defining Arslantepe as "the
last stage of the system that started in
Gobeklitepe and continued in Catal-
hoyuk" the site director Prof. Francesca
Balossi Restelli is happy that their find-
ings are included in the UNESCO World
Heritage List.

What period does Arslantepe repre-
sent in the history of archeology?

Arslantepe is a very old settlement
dating back to 5000 BC. Village settle-
ments built over thousands of years,
destroyed, and rebuilt on top of the
rubble has formed a mound 30 meters
high. We were able to go back to 4200
BC, namely the Late Chalcolithic Pe-
riod by the excavations we carried out
in this mound. As we descend towards
the bottom layers, we encounter older
historical periods. We don't know how
old the village at the bottom-most lay-

KASIM / NOVEMBER

33



Firat Nehri'nin
birkac kilometre
dogusunda,
bugiinkii Orduzu
kdyii sinirlan i¢inde
yer alan Arslantepe
Hoyiigii, diinyadaki
en eski devlet
sistemlerinden biri
kabul ediliyor.

Arslantepe Mound,
located within the
borders of Orduzu
village, a few kilometers
east of the Euphrates
River, is considered

one of the oldest state
systems in the world.
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Ama yuzeyde buldugumuz canak,
comlek ya da cakmak taslarindan Ne-
olitik Donem’e ait oldugunu dusunu-
yoruz. En alt tabakadaki kéyUn yavas
yavas buUyudugu ve Ust Uste en az 8
tabaka olusturdugu goéruluyor. Taba-
ka VII, o donem icin oldukg¢a onemli
bir kdy haline gelmis. Bakin “sehir” de-
miyoruz, 4 hektarlik buyUk bir kéyden
bahsediyoruz.

Arslantepe hangi 6zelligiyle UNESCO
Dunya Mirasi Listesi'ne girdi?

Arslantepe'yi UNESCO'ya taslyan bu-
rada buldugumuz saray binasi oldu.
Bu saray su ana kadar dunyada bilinen
en eski saray sistemi. Buraya “ilk dev-
let” diyemiyoruz. Cunkud ayni dénem-
de GUney Mezopotamya'da SUmerler
var. Ama Arslantepe'nin Anadolu’daki
ilk devlet sistemi oldugunu sdyleyebi-
liriz. Arslantepe’'de bir elit sinifin olus-
tudu ve Malatya Ovasi'nda bir yone-
tim sistemi gelistirdigi goruluyor. Bu
yonetim sistemi MO 3400 yilina kadar
bUyUyor ve bir saray binasi karsimiza
cikiyor. Elde ettigimiz bulgular sarayin
icinde bir hiyerarsinin, burokrasinin
varligina isaret ediyor. Yani Arslantepe,
devlet burokrasinin basladigi yer ola-
rak da &énem taslyor. Devletlesmeyle
birlikte savunma ve guvenlik ihtiyaci
doguyor. Dolayislyla insanlik tarihinin
ilk metal kiliclarini da yine Arslante-
pe'de goruyoruz.

Arslantepe; Anadolu’da kesfedilen
Gobeklitepe, Catalhéyuk, Hitit gibi
Antik Do6nem merkezleri arasinda ne-
rede duruyor?

Bu saydiklariniz arasinda en eskisi Go-
beklitepe'dir. Gobeklitepe'de tarim on-
cesi insanlarin toplandidi tapinaklari ve
onun cevresinde muhtemel yerlesim
yerlerini goruyoruz. Catalhoyuk, Go-
beklitepe'den 3000 yil sonraya tarih-
leniyor ve Neolitik yerlesim sisteminin
son asamasini ifade ediyor. Catalhdyuk
o déneme goére binlerce insanin ya-
sadigl ¢cok buUyuk bir yerlesim yeriydi.

er is, yet. However, we can say that the
pottery or flint we found on the surface
indicate that it belongs to the Neolithic
Period. It is seen that the village at the
bottom-most layer grows slowly and
forms at least 8 layers on top of each
other. Layer VII became a very impor-
tant village for that period. We don't call
it a "city" but we are talking about a big
village of 4 hectares.

What was the feature that helped
Arslantepe get on the UNESCO World
Heritage List?

It was the palatial complex of Arslantepe,
in which we're standing right now. This
palace isthe oldest known palace system
in the world so far. We can't call it "the
first state". Because there were Sumeri-
ans in Southern Mesopotamia who lived
during in the same period. However,
we can say that Arslantepe was the first
state system in Anatolia. It is seen that
an elite class formed in Arslantepe and
developed a governance system in the
Malatya Plains. This governance system
developed until 3400 BC and a palace
building towered up. Our findings point
to the existence of a hierarchy and bu-
reaucracy in the palace. In other words,
Arslantepe is also important as the place
where the state bureaucracy begins. Na-
tionalization emerges the need for de-
fense and security. We see the first met-
al swords of human history in Arslantepe
as a conseguence.

Where does Arslantepe stand among
Ancient Period centers such as Gobek-
litepe, Catalhdyuk and Hitite centers
discovered in Anatolia?

Gobeklitepe is the oldest among them.
There we see the temples where peo-
ple gathered in the pre-agricultural pe-
riod and around it we find possible set-
tlements. Catalhoyuk was formed 3000
years after Gobeklitepe and represents
the last stage of the Neolithic settlement
system. CatalhoyUk was a very large set-
tlement of that era with thousands of
people living within. However, we can call
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Buraya cok buyuk bir koy diyebiliriz,
sehir diyemeyiz. Cunku sehir olarak
tanimlanacak bir yonetim sistemi ya
da belediye hizmetleri burada yoktur.
Catalhoyuk'ten yaklasik 3000 yil sonra
Arslantepe geliyor. Arslantepe, Gobek-
litepe'de baslayip Catalhoéyuk'te suren
sistemin son asamasini ifade ediyor.
Arslantepe'den sonra butlun insanligin
hayati degisiyor. Oyle ki buglnkt dinya
sistemi Arslantepe ile basliyor.

Hitit medeniyeti daha farkl bir nok-
tada duruyor. Onlar Orta Tung Déne-
mi'nde Orta Anadolu'da basladilar ve
Arslantepe, MO 1700 —1600'lerden MO
700'e kadar Hitit Kralligi sistemi iginde
yer ald. Hitit imparatorlugu’ndan son-
ra olusan kUguk devlet sistemlerinden
biri de Arslantepe'ydi. Hitit baskenti
Hattusa'da bulunan ve o donemdeki
Neo Hitit baskentlerini anlatan bir ya-
zitta Arslantepe'nin adi Malitiya; Geg
Asur ve Urartu kaynaklarinda ise Me-
lid, Meliddu ya da Meliteya olarak ge-
cer. Malatya'nin bugunku adi da muh-
temelen oradan geliyor.

Arslantepe’nin Mezopotamya’daki
Sumer uygarhgi ile bir iliskisi var mi?

SUmerler ile Arslantepe asadi yukari
ayni donemdeler. Devlet sistemleri ve
sosyal organizasyonu cok benzerdir.

Arslantepe’de
kesfedilen saray,
diinyanin en
eski saray binasi
kabul ediliyor.

The palace discovered in
Arslantepe is considered
the oldest palace
building in the world.

it a very large village, not a city. Because
there is no governance system or munic-
ipal services to defined it as a city. Arslan-
tepe was established nearly 3000 years
after Catalhoyuk. Arslantepe represents
the last stage of the system that started
in Gobeklitepe and continued in Catal-
hoyuk. The life of all humanity changes
after Arslantepe. So much so that today's
world system begins with Arslantepe.

Hittite civilization stands at a differ-
ent point. They came in sight in Central
Anatolia during the Middle Bronze Age
and Arslantepe was included in the Hit-
tite Kingdom system from 1700 - 1600
BC until 700 BC. One of the small state
systems formed after the Hittite Empire
was Arslantepe. The name of Arslantepe
is Malitiya in an inscription found in the
Hittite capital, Hattusa, describing the
Neo Hittite capitals of that period and in
the Late Assyrian and Urartian sources, it
is referred to as Melid, Meliddu or Melit-
eya. Malatya's current name is probably
derived from there.

Does Arslantepe have a relationship
with the Sumerian civilization in Mes-

opotamia?

The Sumerians and Arslantepe are rough-
ly in the same period. Their state systems
and social organizations are very similar.
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Ama bulunan objeler ve kulturler cok
farklidir. Mesela Mezopotamya'da sehirler
¢cok buyuktur. Malatya'da ise cok kuguk-
tur. Arslantepe konum olarak ¢ok 6zel bir
yerde. Kafkasya, Mezopotamya ve Batl
Anadolu'daki ticaret aginin ve gég¢ hare-
ketinin tam ortasinda kaliyor. O donemde
Kafkasya'dan metal ve obsidiyen madeni
geliyor. Kalkolitik Donem toplumlari icin
bu madenler cok 6nemli. Bu stratejik ko-
num, Arslantepe’nin gelismesini sagliyor.

Arslantepe halki yazi kullanmiyor mu?
Clinki ayni dénemde Sumerlerde yazi var.

Yazi icin kisa bir muddet daha beklemek
gerekiyor. Yazi Mezopotamya'da ve Yakin
Dogu'da MO 3000 yilinda basliyor. Bu saray
sisteminin tarihi ise MO 3400. Niye Sumer-
lerde gelisiyor yazi? CunkuU sehirler bUyUyor,
yonetim sistemi ¢ok daha kompleks bir hal
aliyor. Yazi ihtiya¢ haline geliyor. Tabii Su-
merler tanm toplumu. Tarim da yaziya gegi-
si hizlandiriyor. Arslantepe'de sehir cok daha
kucuk ve Ustelik tam bir tarim toplumu da
degiller. Yazi bulunmadan hemen 6nce bir
i¢c savas oluyor ve devlet sistemi ¢okuyor. Ya-
zlya gegilmedigi icin krallarinin, tanrilarinin
isimlerini ne yazik ki bilemiyoruz.

Yazi olmasa da tanrilarina ve inanglarina
dair figurler, semboller bulabildiniz mi?

Hic bilgi yok bununla ilgili. Zaten Prehis-
torya DOnem icin bunu sdylememiz cok
zor. Tapinak bulduk ama tapinak icinde
hic heykel bulamadik. Tapinak duvarin-
da bir resim var ama bu resim bize ¢cok
fazla sey anlatmiyor. Bir de vazo bulduk.
Vazonun agzinda resmedilmis iki kUcUk
insan var. Ama bu ne demek bilmiyoruz.
Tapinak icinde buldugumuz sayilari bini
asan, seri Uretilmis kase, torensel ziyafet-
lerin dUzenlendigini dustndurayor. Hitit
Donemi tanrilar hakkinda Hattusa'dan
cok sey 6greniyoruz. Benzer tanri inang-
larina sahip olabilirler ama bunu tam
olarak kanitlayan bir kaynak bulamadik.

Kazilarda
ulasilan
rolyefler,
Hattusa'da
bulunanlarla
benzerlik
tasiyor.

The reliefs found
during the
excavations are

similar to those
found in Hattusa.

However, the objects and cultures found
are very different. For example, in Meso-
potamia, cities are big but in Malatya they
are very small. Arslantepe is in a very spe-
cial place in terms of location. Itis in the
middle of the trade network and migration
movement in the Caucasus, Mesopotamia,
and Western Anatolia. At that time, metal
and obsidian mines came from the Cauca-
sus. These mines were very important for
the Chalcolithic Age societies. This strate-
giclocation enabled Arslantepe to develop.

Did people in Arslantepe use writing?
Sumerians used writing during the
same period.

Thereisalittle more time for writing. Writ-
ing begins in Mesopotamia and the Near
East around 3000 BC. The history of this
palace system is in 3400 BC. Why did the
writing improve in Sumerians? Because
cities are growing, the management
system becomes much more complex.
Writing becomes a necessity. Sumerians
are an agricultural society. Agriculture is
also accelerating the transition to writ-
ing. In Arslantepe, the city is much small-
er and moreover, they are not exactly an
agricultural society. Just before writing is
invented, a civil war breaks out and the
state system collapses. Unfortunately,
we don't have any information about the
names of their kings and gods because
they were not written down.

Could you find figures and symbols
about their gods and beliefs even if
there is no writing.

There is no information about that. It is very
difficult for us to say this for the Prehistoric
Period anyway. We found a temple, but we
couldn't find any sculpture. There is a paint-
ing on the wall of the temple, but this paint-
ing doesn't tell us much. We also found a vase.
There are two little people pictured in the
mouth of the vase. But we don't know what
it means. More than a thousand mass-pro-
duced bowls we found inside the temple
make us think that ceremonial banquets
were held. We learn a lot from Hattusha about
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Biraz da sarayla ilgili detaylardan bah-
sedelim mi?

Tabii. Saraya girdiginizde sizi ¢cok uzun
bir koridor karsiliyor. Bu koridor gittik-
ce yukseliyor ve en yuksek noktada bir
avlu karsiniza cikiyor. Avlunun arkasinda
ise buyuk, anitsal bir bina var. Iste oras
taht odasi. Taht odasinda U¢ basamakl
bir platform gérUyorsunuz. Bu platfor-
mun Uzerinde odun komurleri var. Bu
saray tipine daha sonraki yillarda Mezo-
potamya'da rastliyoruz. insanlar kralla
konusmak icin tam bu avluya geliyor
ve platformda yerini aliyor. Taht yerden
yaklasik 50 cm kadar yUksek ve yanda
iki basamak var. Aradaki bu yukseklik
ve basamaklar kralin tanri olarak kabul
edildigine, kralla yapilan goérusmelerin
torensel niteligine isaret ediyor.

Arslantepe kazilarinda saray disinda
nelere ulasildi?

Kazilar 1961 yilinda Roma La Sapienza
Universitesinden hocalarimizin - éncu-
lUgunde basladi ve o gunden bu yana
araliksiz devam ediyor. Cok farkli objeler
buluyoruz. Bulunanlardan cok uzun bir
liste olusturabiliriz: Seramik, tas, boncuk,
kemik, pismis toprak, tekstil bulgulari,
kUpler, vazolar, kaseler; yemek kaplari,
tencereler; bugday, arpa, mercimek gibi
tohumlarveyemekartiklari;tekstilaletleri
vedegirmentasl... Ahsapobjeler bu kadar
uzun dayanmayacad! icin bulunmuyor.

Arslantepe’de
bulunan renkli
duvar resminde,
kizakl arabada
tasinan

bir seckin
goriliiyor.

The colorful mural

in Arslantepe

shows an elite

being carried on a
sleigh.

the gods of the Hittite Period. They may have
similar god beliefs, but we haven't been able
to find a source that fully proves this.

Shall we talk about the details of the
palace ?

Sure. When you enter the palace, a very
long hallway welcomes you. This hallway
is getting higher and higher, and at the
highest point, a courtyard appears before
you. There is a big, monumental building
behind the yard. That's the throne room.
There is a platform with three steps in
the throne room. There are wood coals
on that platform. We encounter this type
of palace in Mesopotamia in the follow-
ing years. People come to thisyard to talk
to the king and take their place on the
platform. The throne is about 50 cm high
from the ground and has two steps on
the side. These heights and steps in be-
tween indicate that the king was accept-
ed as a god and the ceremonial charac-
teristic of the meetings with the king.

What was found in addition to the pal-
ace during the Arslantepe excavations?

Excavations started under the leadership
of our professors from the Roma La Sa-
pienza University in 1961 and has contin-
ued nonstop ever since. We find many
different objects. We can compile a very
long list of what have been found: pot-
tery, stone, beads, bone, terracotta, textile
finds; cubes, vases, bowls: food utensils,
pots, seeds such as wheat, barley, lentils
and remains, textile tools and millstones...
We couldn't find any wooden objects as
they can't last long. There are over 2000
seal impressions among the most impor-
tant finds. These seal impressions were
utilized to seal the sacks in which the
goods were put or as a receipt of the sala-
ry paid to the workers. We see various fig-
ures on these seals, rather than writing.
Because we talk about a period in which
writing wasn't invented. This seal system
expresses both a barter economy, sort of
trade, and the existence of bureaucracy.
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Yapilan kazilarda
biirokratik
hiyerarsiye
yorumlanan
2000'den fazla
camur miihiir
baskilan bulundu.

More than 2000 mud
seal impressions
interpreted into
bureaucratic hierarchy
were found during the
excavations.
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Tabii en 6nemli buluntular arasinda sa-
yilart 2000'i bulan muhur baskilari var.
Bu muhur baskilari mallarin konuldugu
cuvallarin agzini kapatmak ya da iscile-
re 6denen maasin makbuzu olarak kul-
lanilmis. Bu muhurlerin Uzerinde yazi
degil de gesitli isaretler goruyoruz. Cun-
kU yazinin gelismedigi bir dénemden
bahsediyoruz. Bu muUhur sistemi hem
bir takas ekonomisini yani bir nevi tica-
reti hem de burokrasinin varligini ifade
ediyor.

Arslantepe’nin yikilmasinin sebebi ne-
dir? Yikildiktan sonra buradaki halk

nereye gidiyor?

Arslantepe'nin elitleri ile toplum arasin-
daki bagin cok guclu olmadigini du-
sUnuyoruz. Toplumu c¢ok fazla kontrol
edemiyorlar. MO 3100'lerde saray komp-
le yanmis ve yikilmis. Yangindan sonra
sarayin yUz yil kadar terk edildigini du-
sUnuyoruz. Ama yuz yil kadar sonra sa-
ray Uzerine kerpic evler insa edildigini
gbruyoruz. Yani halk buraya benzer bir
kdy insa etmis. Benzer diyorum c¢unku
buldugumuz seramikler ve kullanilan
kabartmalar ayni stilde.

Arslantepe’deki calismalar bitti mi yok-
sa kazilar devam edecek mi?

60 yildir suren calismalarda Arslante-
pe'nin %30'unu ancak kazabildik. He-
nuz cok daha fazla kesfedecek sey var.
Arkeoloji cok yavas ilerleyen, cok hassas
calisma gerektiren bir bilimdir. Tarihi
anlamak ve yorumlamak icin ¢ok yavas
ilerliyoruz. Cunku kazmakla yetinmiyor,
bulduklarimizi analiz ediyoruz. Dolayi-
slyla buradaki calismalar 100, 200 hatta
300 yil daha devam edebilir. Arkeolo-
Ji grubumuz cok geng, uluslararasi bir
grup. Cok farkl Ulkelerden, farkh Univer-
sitelerden ve arastirma enstitulerinden
insanlarla beraberiz. Turkler, italyanlar,
Almanlar, Fransizlar, Macarlar, Amerika
Birlesik Devletleri’nden arastirmacilar...
Herkes koordinasyon icinde calisiyor,
kucUk kuguk seyler bulup hep birlikte
inceliyoruz ve surece katki sagliyoruz.

Why was Arslantepe destroyed?
Where did its people go after its de-
struction?

We think that the bond between Ars-
lantepe elites and society wasn't strong
enough. They don't have much control
over the society. The palace was com-
pletely burned and destroyed in BC
3100's. We think that the palace was
abandoned for about 100 years. How-
ever, we see that adobe houses were
built over the palace after about hun-
dred years. That is to say, society has
built a similar village here. It is similar
because the ceramics we found, and
the reliefs used are of the same style.

Is the work in Arslantepe completed
or will the excavations continue?

We could only excavate 30% of Ars-
lantepe in 60 years of work. There are
lots of things to discover. Archeology
is a science which requires a long time
and delicate work. We proceed very
slowly to understand and interpret the
history. Because we not only excavate
but also analyze what we have found.
Therefore, the work here may continue
for another 100, 200 or even 300 years.
Our archeology group is a very young,
international group. We are with peo-
ple from many different countries,
universities, and research institutes.
Turks, Italians, Germans, French, Hun-
garians, and researchers from United
States of America... Everyone works in
coordination, we find small things and
examine them together, and we con-
tribute to the process.
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Devam eden kazilarda aradiginiz 6zel
bir yapi ya da obje var mi?

Bizim 10 - 15 yillik yakin hedeflerimizden
birisi Yakin Hitit Dénemi. CunkU Arslan-
tepe'nin Yakin Hitit Dénemi'ni cok fazla
bilmiyoruz. ikinci hedefimiz ise en eski
tabakaya ulasmak. Artik saray donemini
biliyoruz ama sarayin nasil dogdugunu
bilmiyoruz. Yani biz Ge¢ Kalkolitik'ten
dnceye; Orta Kalkolitik ve i1k Kalkolitik
ddénemlere gitmek istiyoruz.

Arslantepe yeteri kadar taniniyor mu?

Bizim de su andaki 6nemli dnceligimiz
bu. Bilimsel olarak su an Arslantepe'yi
herkes taniyor. Ama halkin yeteri kadar
tanidigini séyleyemem. 2015te Arslan-
tepe, UNESCO Dunya KdultUrel Mirasi
Gegici Listesi'ne alindiginda bir tanitim
kampanyasl duzenledik. Hedefimiz on-
celikle Orduzu koyUne Arslantepe'yi an-
latmaktl. Cunku yore halki tanirsa daha
fazla sahiplenir ve korur diye dustnduk.
Bircok konferans ve okul etkinligi du-
zenledik. Malatya Il Kaltar Madarltgu
ile cok guzel etkinlikler yaptik. Arslan-
tepe'nin 2021'de kalici listeye alinmasi
cok sevindirici oldu. Bu durum Arslan-
tepe’'nin taninmasina katki saglayacak
diye dusunuyoruz.

Is there a special structure or object
you are looking for during the ongoing
excavations?

One of our close targets for 10-15 years
is the Near Hittite Period. Because we
don't know much about Near Hittite
Period of Arslantepe. Our second goal is
to reach the oldest layer. We know the
palace period now, but we don't know
how the palace came in sight. We want
to go back to the Middle Chalcolithic
and Early Chalcolithic periods.

Is Arslantepe known enough?

This is our top priority right now. Scientifi-
cally, everyone knows Arslantepe. But | can't
say it is publicly known adequately. We or-
ganized a publicity campaign when Ars-
lantepe was added to the UNESCO World
Heritage List in 2015. Our objective was to
tell the village of Orduzu about Arslantepe.
Because we thought that if the local peo-
ple knew about it, they would embrace and
protect it more. We organized many confer-
ences and school events. We had very good
activities with Malatya Provincial Director of
Culture and Tourism. It was very pleasing
that Arslantepe was added to the perma-
nent list in 2021. We think that this will con-
tribute to the recognition of Arslantepe.

I

Arslantepe’'de yapilan
kazilarda dinyanin en
eski metal kiliclarina
ulasildi. Bir oda
icerisinde duvara
asil halde bulunan
kiliglarin gu¢ gosterisi
icin sergilendigi
dusunultyor. Ustalikla
suslenen kiliglar
Arslantepe'de saraya
bagl bir askeri glictn
gelistigini gdsteriyor.

The world's oldest metal
swords have been found
in the excavations in
Arslantepe. It is assumed
that the swords hanging
on the wall in a room
were exhibited for a show
of power. The skillfully
chapped swords show
that a military power was
developed in Arslantepe.

Arslantepe’de
yer alan Tapinak
C'de 1000'i agkin
seri tiretilmig
kase de bulundu.
Bu kaselerle ¢cok
sayida insana
yemek dagitildig
diistiniiliiyor.
More than 1000 mass-
produced bowls were
also found at Temple

Cin Arslantepe. Itis
assumed that food was

distributed to many
people in these bowls.
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Su an Arslantepe ziyarete agik mi?
Turizm icin hazirliklar yapildi mi?

Tabii, ziyarete acik. insanlar Arslante-
pe'ye gelebilir, sarayi ziyaret edebilir-
ler. Dort farkl dilde rehber hizmeti
sunuluyor. Ama sikinti su ki buldu-
gumuz tum objeleri henuz sergile-
yemiyoruz. Objeler, Malatya Arkeoloji
MuUzesi'ne tasindl. Ama obje sayisi o
kadar cok ki hepsi sergilenemiyor ve
muzenin depolarinda muhafaza edi-
liyor. Kultdr ve Turizmm Bakanligi su
an bunun icin calisiyor. Buraya cok
guzel bir karsilama merkezi ile yeni
bir muUze yapacaklar. Su an karsila-
ma merkezinin projesi hazirlaniyor.
MUzenin yapimi daha zor. Bu ylUzden
biraz daha uzun surecek. Ama muze
tamamlandiginda Arslantepe’'nin ta-
rinsel dnemi ve guzelligi cok daha iyi
anlasilacak.

Diger ulkelerle kiyasladiginizda Turki-
ye'deki arkeoloji bilinci ne durumda?

TUrkiye, italya, Yunanistan gibi Ul-
keler arkeolojik miras agisindan gok
sansli. Akdeniz havzasinda gelisen
ilk uygarliklara ev sahipligi yapmis-
lar. Bugunu anlamak icin tarihi, tari-
hianlamak icin de arkeolojiyi bilmek
gerekir. O nedenle arkeolojiye duyu-
lan ilgi ve verilen énem beni mutlu
ediyor. Turkiye ve italya'nin arkeoloji
yonetim sistemi birbirine cok ben-
ziyor. Kultur ve Turizm Bakanhgi ya-
pilan calismalara cok énem veriyor.
O nedenle Turkiye'de cok rahat ¢a-
listlyoruz. Kultur Varliklari ve Muzeler
Genel Mudurlugu, yerel yonetimler,
muze ve il kultdr muaduarlukleri ile
cok guzel bir iletisimimiz var. Iste-
digimiz zaman onlara ulasiyoruz ve
taleplerimizi dile getiriyoruz. Kesin-
likle cok memnun oldugumuzu soy-
lemeliyim. Tabii arkeoloji sadece ta-
rih bilinci degil, ekonomi acisindan
da cok dnemli. GUnUmuzde turizm
gelirleri ekonominin dnemli bir par-
casl. Bu bilincin de olustugunu go-
rayorum.

Arslantepe’de
kesfedecek ¢ok

sey var. Balossi
Restelli'ye gore
buradaki arkeolojik
kazilar yiizlerce yil
daha siirebilir.

Thereisalot to
discover in Arslantepe.
According to Balossi
Restelli archaeological
excavations here could
take hundreds of years
more.

Is Arslantepe open to visitors right
now? Have the preparations been
made for the tourism ?

Of course, it's open to visitors. They can
come to Arslantepe and visit the palace.
Guide service is available in four differ-
ent languages. But the problem is that
we can't display all the objects we've
found yet. The objects were relocated to
Malatya Archeology Museum. But the
number of objects is so great that not all
of them can be exhibited and are kept
in the warehouses of the museum. The
Ministry of Culture and Tourism is cur-
rently working on this. They're going to
build here a very nice reception center
and a new museum. The project of the
reception center is currently being pre-
pared. The construction of the museum
is more difficult. Therefore, it will take a
little longer. But once the museum is
completed, the historical importance
and beauty of Arslantepe will be under-
stood much better.

How is the awareness in archeology in
Turkey compared to other countries?

Countries such as Turkey, ltaly and
Greece are very lucky in terms of ar-
chaeological heritage. They hosted the
first civilizations that developed in the
Mediterranean basin. To understand the
present, one must know history, and to
understand history one must know ar-
cheology. That's why the interest and
importance given to archeology makes
me happy. The archeology manage-
ment systems of Turkey and lItaly are
very similar. The Ministry of Culture and
Tourism attaches great importance to
the work done. That's why we work very
comfortably in Turkey. We have a very
good communication with the General
Directorate of Cultural Heritage and Mu-
seums, local administrations, museums,
and provincial cultural directorates. We
get in touch with them whenever we
want and express our demands. | must
say that we are absolutely delighted. Of
course, archeology is very important not
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Cok guzel Turk¢e konusuyorsunuz.
Bu sizin sahsi yeteneginiz mi yoksa
yaptiginiz meslegin geregi mi?

Biz sadece arkeoloji yapmakla kalmi-
yoruz. Kazi calismalarinda insanlarla
bir bag kuruyoruz. Bu bizim icin cok
onemli. Cunku biz dncelikle toplum
icin, Malatya halki icin calisiyoruz.
Cam fanus icinde, toplumdan ko-
puk olmamiz mumkun degil. Eger
yvaptigimiz kazilarda bulduklarimizi
halka anlatmazsak 10 yil, 20 yil sonra
herkes unutur. O nedenle Orduzu in-
sanlariile calisip onlarla yasiyoruz. Za-
ten ekibimizde hep yerel insanlar var.
Onlarla calisirken Turkgeyi 6grendim.
Kursa gitsem cok daha iyi olabilirdi
ancak kursa gidecek zaman bulama-
dim. Yeri gelmisken Malatya'ya ve Or-
duzu halkina da ¢cok tesekkur etmek
istiyorum. Onlar olmasaydi boyle ba-
sarili calismalar yapamazdik. O kadar
iyi insanlar Ki... Arkeoloji cok buyuk bir
ekip isi ve bu ekip isinde akademis-
yenler kadar isciler de cok onemli.
Onlarin cok buyuk katkisini ve deste-
gini gorduk. Verdikleri emek icin cok
tesekkur ederim.

Arkeoloji ile ugrasmak yorucu mu?

Yorucu ve stresli oldugunu soyleyebi-
lirim. 24 saat calisiyoruz ve neredey-
se hic tatil yapmiyoruz. Yazin sahada
kazi yapiyor, kis gelince de bulduk-
larimizi inceleyip Universitede anla-
tiyoruz. Ama bu zorluklar her mes-
lekte var. EGer isinizi seviyorsaniz ve
iyi yapmak istiyorsaniz bu zorluklara
katlaniyorsunuz. Yaptigim isi cok se-
viyorum. Tarihle, sanatla ve gecmis
uygarliklarla ilgilenen genclere de
arkeolog olmalarini tavsiye ederim.
TuUrkiye gibi arkeoloji mirasi zengin
cografyalarda ¢alisma alani hem cok
genis hem de cok keyifli.

only in terms of historical awareness, but
also in terms of economy. Today, tourism
revenues are an important part of the
economy. | see that this consciousness is
also forming.

You speak Turkish very well. Is this
your talent or is it because of your job?

We conduct not only archeological ex-
cavation, but also establish a bond with
people during the excavation work.
This matters to us. Because we work
primarily for the society, for the people
of Malatya. It is not possible for us to be
disconnected from society in our own
bubbles. If we don't tell the public what
we found in our excavations, after 10
or 20 years, everyone will forget. That's
why we work and live with Orduzu
people. There are always local people
in our team anyway. | learned Turkish
while working with them. It would have
been much better if | took a course, but
| could not find time to take a course.
By the way, | would like to thank Malat-
ya and the people of Orduzu. Without
them, we would not have been able to
do such successful work. Such good
people.. Archeology is a profound team-
work. We received their great contribu-
tion and support. | wish to thank them
very much for their hard work.

Is it tiring to deal with archeology?

| can say thatitis tiring and stressful. We
work 24 hoursaday and hardly ever take
a vacation. But these difficulties exist
in every profession. If you love your job
and want to do well, you endure these
difficulties. | love my job. | recommend
that young people who are interested
in history, art, and past civilizations to
become archaeologists. In geographies
with rich archaeological heritage such
as Turkey, the field of study is both very
wide and enjoyable.

Yapilacak karsilama
merkezi ve

yeni miizede
Arslantepe’deki
buluntularin
tamami
sergilenebilecek.
All of the finds from
Arslantepe will be
exhibited at the
reception center and

the new museum to be
built.
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Okan Ozkartal

iISTIHDAM, TURIZM, TICARET

KULTUREL MIRASIN
EKONOMIK BOYUTU

Employment, Tourism, Trade
Economic Dimension of Cultural Heritage

>’

Kiiltiir mirasinin kesfedilmesi, giin yiiziine ¢ikarilmasi, korunmasi, kul-
lanilmasi, tanitilmasi gibi birbiriyle iliskili siire¢ler ¢cok sayida paydasin
uyum ve is birligi icinde ¢calismasini gerektirir. “Kiiltiirel Miras Yonetimi”
olarak tanimlanan bu kapsaml siire¢ basaryla yiiriitiildiigiinde topluma
sosyal ve ekonomik a¢idan ¢ok biiyiik katk: saglar. Bu katkilar en ¢ok da is-
tihdam, turizm ve ticaret alaninda ete kemige biiriiniir ve etkisini hissettir.

Interrelated processes such as the discovery, unearthing, protection, use
and promotion of cultural heritage require the work of many stakeholders
in harmony and cooperation. When this comprehensive process defined as
“Cultural Heritage Management” is carried out successfully, it makes a great
social and economic contribution to the society. These contributions are
mostly embodied and felt in the field of employment, tourism, and trade.
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Kalturel mirasi olusturan eserlerin or-
taya c¢ikariimasi basli basina ekonomik
bir faaliyettir. Arkeolojik kazinin yapildi-
g1 bolgede akademik kadro ve teknik
ekip kadar ciddi bir kol gucune de ih-
tiyag duyulur. Bu ihtiyag, yore halki ve
geng nufusla karsilanir. On yillarca su-
ren kazi calismalari, bolgedeki koyluler
icin bir istihdam kapisidir. Kazi ekibi
zaman icinde buldugu eserin degerini
bir bakista anlayacak kadar mesleki ve
teknik bilgi edinmeye baslar.

KULTUR TURIzZMi

GUnUmuzde baktigimizheryerde gordlugu-
muz degisim, turizm sektorinu de donUs-
tUrmektedir. Gelisen yasam standartlari, ar-
tan egitim seviyesi ve farklilasan ilgi alanlar
yeni bir turist kimligi yaratmis ve turizm; de-
niz—kum-gunes ucgeninin disina cikmistir.
Bugunun dunyasinda Ulkelerin  cogra-
fi ozellikleri kadar kaltUrel varliklari da ilgi
gormeye baslamis ve kultur turizmi hizli bir
gelisim gostermistir.

NEMRUT DAGI HEYKELLERI
MOUNT NEMRUT STATUES

Unearthing the artifacts composing
the cultural heritage is an economic
activity in itself. In the area where the
archaeological excavation is held; el-
bow grease is needed as well as aca-
demic staff and technical team. This
need is met by locals and young pop-
ulation. Excavation works that take
decades, are employment opportunity
for peasants. Over time, the excavation
team begins to acquire enough pro-
fessional and technical knowledge to
understand the value of the work they
found at a glance.

CULTURAL TOURISM

The change we see everywhere today
is transforming the tourism industry.
Developing living standards, increas-
ing education level, and diversifying
interests have created a new tourist
identity and tourism has digressed the

Kazi alanina

emek giiciiniin
tasinmasi lojistik
sektoriinii harekete
gecirir. Cikarilan
eserlerin tasinmasi,
temizlenmesi,
onarilmasi gibi
faaliyetler de onlarca
farkli is kolunu
gelistirir.

Labor power in the
excavation area requires
logistics. Activities

such as transporting,
cleaning, and repairing

the unearthed artifacts

also develop dozens of
different business lines.

Ekonomi Dunyasi / Fconomy World

Son yillarda yapilan arastirmalar,
zengin Kkulturel varliga sahip olan
cografyalarin  turizmm  potansiyeli
acisindan avantajli oldugunu or-
taya koymaktadir. Kudltdr turizmi
oOzellikle Turkiye gibi kulturel aci-
dan zengin ulkeler icin her gecen
gun daha onemli hale gelmek-
tedir. Insanlar artik sadece kultur
varlklarini gérmek icin dUnyanin
bir ucundan diger ucuna seyahat
edebilmektedir. Bu nedenle Ulke-
ler, kdltdrel miraslarini one cikar-
mak adina tanitim faaliyetleri yap-
makta ve ciddi reklam butceleri
ayirmaktadir.

MISIR PiIRAMITLERi
EGYPTIAN PYRAMIDS

Kazi alanlarinin gvenliginde de
¢ogu zaman yore halki goérev
alir. Van — Hakkari kara yolu
Uzerinde bulunan Urartular
Doénemi'nden kalma Cavustepe
Kalesi'nde yaklasik 60 yil

bekgeilik yapan Mehmet Kusman,

Urartuca 6grenmeyi de ihmal
etmemis. 81 yasindaki Kusman,
Urartu dilini konusan ve okuyan
son 7 kisiden biri.

Locals often take partin
security of the excavation area.
Mehmet Kusman who has
been a watchman for nearly
60 years in Cavustepe Castle,
which is located on the Van -
Hakkari highway, learned the
Urartian language. 81-year-old
Kusman is one of the last 7
people who speaks and reads
Urartian.

MEHMET
KUSMAN

Antik Misir'in
ihtisamini yansitan
piramitler, her yil
milyonlarca turist
cekerek Misir
ekonomisini ayakta
tutuyor.

Reflecting the
magnificence of Egypt,
the pyramids attract
millions of tourists each
year, sustaining the
Egyptian economy.

sea-sand-sun triangle. Cultural assets
of countries as well as geographical
features have started to attract atten-
tion and cultural tourism has made
rapid progress.

Studies conducted in recent years
set forth those geographies with rich
cultural assets are advantageous in
terms of tourism potential. Cultural
tourism is becoming more important
day by day, especially for culturally
rich countries like Turkey. People can
now travel from one end of the world
to the other just to see the cultural as-
sets. For this reason, countries carry
out promotional activities and budget
for advertisements in order to high-
light their cultural heritage.
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TOPKAPI SARAYI

Ug imparatorluga baskentlik yapan istanbul; Dogu ve Bat1 kiiltiiriinii bulugturan egsiz bir
kimlige sahip. Bu kimligi yansitan motiflerle bezeli istanbul'un tarihi alanlari, UNESCO
Diinya Mirasi Listesi'nde yer aliyor.

istanbul, the capital of three empires, has a unique identity that brings East and West
culture together. Adorned with motifs reflecting this identity, the historical areas of
Istanbul is on the UNESCO World Heritage List.
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MUZECILIK GELISiYOR

Kultur varliklarinin kesfedilmesi muzecilik
alaninda da ciddi gelismelere yol aclyor.
Bulunan tarihi eser, kalinti ve buluntularin
halka sergilenecedi alanlara ihtiyac duyul-
masl; mevcut muzelerin yeni eklentilerle
genislemesini ya da yeni muzelerin insa
edilmesini sagliyor. Artik bir muze insa
edilirken bina yapiminin ve i¢ tasariminin,
ilgili sektérlerde yarattigr ekonomik hare-
ketlilik, cok daha genis bir alana yayilmis
durumda. Dijital teknolojiyle birlikte yazi-
limcilar, tasarimcilar ve teknoloji alaninda
calisan bircok farkli birim, gelisen muze
ekonomisinin unsuru oluyor.

TiCARI CANLILIK

Kultdarel varliklarin ekonomiye dogrudan
oldugu kadar dolayli etkileri de var. Otel-
cilik hizmetlerinden hediyelik esyaya, eg-
lence sektorunden sigorta ve bankaciliga,
lokanta hizmetlerinden tasimaciliga ka-
dar pek cok sektdre dokunan turizm, seh-
re muthis bir ticari hareketlilik yasatiyor.

Farkh kdlturlere ilgi duyan insanlari hare-
kete geciren en temel olgunun, kulturler
arasindaki farkliliklar oldugu yaygin olarak
kabul edilse de Anadolu gibi zengin cog-
rafyalar, bundan ¢cok daha fazlasini vade-
diyor. Tarih oncesi caglardan itibaren tum
dunyayi etkileyen gérkemli medeniyetlere
ev sahipligi yapan Anadolu, oylesine zen-
gin bir kulturel cesitlilik sunuyor ki; onu
ziyaret edenler kendi kulturlerini bile yeni-
den taniyor.

MUSEOLOGY IS DEVELOPING

The Discovery of cultural assets also leads
to developments in the field of museology.
The need for areas where the found histor-
ical artifacts, ruins and finds will be exhibit-
ed to the public enables existing museums
to be expanded with new additions or new
museums to be built. Economic mobility in
related sectors caused by the construction
and interior design of the building in the
relevant sectors has spread over a much
wider area. Software developers, designers
and many different units working in the
field of technology are becoming compo-
nents of the developing museum economy
with digital technology.

COMMERCIAL MOBILITY

Cultural assets have also indirect impacts
on the economy as well as direct impacts.
Tourism reaching many sectors from hostel-
ry services to souvenirs, from the entertain-
ment sector to insurance and banking, from
restaurant services to transportation, brings
a great commercial activity to the city.

Although it is widely accepted that the
most basic phenomenon that motivates
people who are interested in different cul-
tures is the differences between cultures,
rich geographies such as Anatolia promise
much more than that. Anatolia, hosting
splendiferous civilizations which have im-
pressed the whole world since the prehis-
toric ages, offers such a rich cultural diver-
sity that those who visit it even get to know
their own culture again.

Antik Roma'dan kalma
Colosseum, italya
turizminin

g6z bebegi.

The Ancient Roman
Colosseum is a tourist
attraction in Italy.

Miizecilik,
rehberlik
hizmetlerini de
kapsayan 6nemli
bir is kolu.
Tiim diinyada
miizelere bagli
ve bagimsiz
caligan
milyonlarca
turist rehberi
var.

Museology is an
important line of

work comprising
guidance services.
There are millions

of tourist guides
working independently
or affiliated with
museums.
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SIRKETIMIZIN 181. YIL DONUMU VESILESIYLE
YAPILAN TORENDE TUGRA VE ARMALAR
YENIDEN YERLERINE KONUMLANDIRILDI

AT THE CEREMONY HELD ON THE OCCASION OF OUR COMPANY'S 181™
ANNIVERSARY, TUGRAS AND ARMAS ARE LOCATED AGAIN
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PTT'nin 181'inci yili nedeniyle, Sirkeci BuyUk Posta-
nesi'nde yapilan téren kapsaminda, 1927 yilina ka-
dar aslili bulunan tugralar ve gecmiste kule cephe-
lerinde bulunan Osmanli armalari yeniden yerlerine
konumlandirildi. Torene Ulastirma ve Altyapi Bakani
Adil Karaismailoglu, Genel Mudur Hakan Gulten ve
pek cok davetli katild!.

Konusmasinda Sirkeci BuyUk Postane Binasinin
Turkiye tarihi icin 6nemine vurgu yapan Karaisma-
iloglu, “Ulkemizin tarih ve kaltdr miraslari arasinda
bir mUcevher gibi parlayan Sirkeci BUyUk Postane-
si'nde bulunan Padisah II. Abdulhamid ve Padisah
V. Mehmet Resat'a ait tugra ve armalarin PTT'mizin
181. yil donumu vesilesiyle, yeniden yerlerine konma-
sindan buyUuk mutluluk duyuyorum.” dedi. PTT'nin
vizyonu ve tecrubesiyle Turkiye'yi yeniliklerle bulus-
turan 181 yillik bir cinar oldugunu vurgulayan Bakan
Karaismailoglu, “PTT, gUcunu tarihinden alan koklu
bir kurum. Gelecege emin adimlarla ydrimek icin

On the occasion of our Turkish Post's 181st anniversary, the
tugras that were hung until 1927 and the Ottoman armas
that were on the tower facades in the past were repositioned
as part of the ceremony performed at the Sirkeci Grand Post
Office. Turkish Post, which operates under the Ministry of
Transport and Infrastructure and has had great success on a
global platform, celebrated its 181st anniversary with the Min-
ister of Transport and Infrastructure, Mr. Adil Karaismailolu,
the General Director, Mr. Hakan Gulten, and other guests.

Emphasizing the importance of Sirkeci Grand Post Office
Building forthe history of Turkeyin hisspeech, Karaismailoglu
stated, ‘|l am extremely glad that the tugras and armas of Sul-
tan Abdulhamid Il and Sultan Mehmet Resat V, which shine
like a jewel among our country's historical and cultural her-
itages, have been repositioned on the occasion of our PTT's
181st anniversary." Emphasizing that the PTT has a 181-year-
old root that offers innovations to Turkey with its vision and
experience, Minister Karaismailoglu stated, “PTT is a well-es-
tablished organization that gets its strength from its past.
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gecmisle bag kurmanin son derece
onemli oldugunu Posta ve Telgraf Tes-
kilatI'na bakarak bir kez daha géruyo-
ruz.” dedi.

“PTT’NIN 181. YILI VESILESIYLE
ATTIGIMIZ BU ADIMLA TARIHIMizi
SELAMLIYORUZ"

Genel MUdur Hakan Gulten, “Bir kismi
muze olarak hizmet veren, Sirketimizle
Ozdeslesmis bu 6zel yap, tarihi silueti-
ne tekrar kavusuyor. Bu silueti kendine
6zgu ve cok daha degerli kilan tugrala-
rin, tarihimizde 6nemli bir yeri bulunu-
yor. Her biri devrin bUyUk sanatkarlari
tarafindan cekilmis tugralar, kiymeti
yuksek belgelerin UstUne ve binalarin
dis cephelerine bir hukumdarlik nisani
olarak yerlestirilirdi. Sirketimizin 181. yili
vesilesiyle attigimiz bu adimla adeta
tarihimizi selamliyor ve bu glzel binayi
bize miras birakan ecdadimiza vefamizi
ifade ediyoruz.” dedi.

PTT'nin kuruldugu ilk ginden bu yana
haberlesme ve iletisim alanlarinda bir-
cok yeniligi Ulkemize getirdigini vurgu-
layan Gulten, “181 yildir milletimize her
kosulda kesintisiz hizmet sunduk, sun-
maya da devam ediyoruz. Bu duygular
icerisinde Ulkemizin goz bebegdi Posta
ve Telgraf Teskilatimizin, bu buyuk Aile-
mizin 181. kurulus yil donUmunu kutlu-
yorum." ifadelerini kullandi.

Looking at the Post and Telegraph Organiza-
tion, we can see how crucial it is to connect
with the past in order to boldly stride into the
future.

"WE ARE CELEBRATING OUR HISTORY
WITH THESE STEPS ON THE OCCASION
OF PTT'S 181ST ANNIVERSARY"

Hakan Gulten, General Director of Turkish
Post (PTT) stated, "Sirkeci Grand Post Office,
some parts of which operate as a museum
and which is associated with our Company,
is regaining its historical silhouette!" Tugras,
which make this silhouette distinctive and
precious, have a significant historical signif-
icance. Tugras, each of which was captured
by a renowned artist of the time, were used
as royal insignia on high-value papers and
building facades. We welcome our past and
express our gratitude to our forebears, who
handed us this wonderful property, with this
effort we made on the occasion of our com-
pany's 181st anniversary."

Emphasizing that our company has brought
many innovations in the fields of communi-
cation and telecommunication to our coun-
try since the first day of its establishment, Mr.
Gulten stated, "We have given uninterrupted
service to our nation under all circumstanc-
es for 181 years, and we will continue to do so.
Within these sentiments, | like to celebrate
our country's favorite Post and Telegraph Or-
ganization, this magnificent family of ours, on
its 181st anniversary."
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PTT VE AFAD IS BIRLIGIYLE
AFET FARKINDALIK EGITIMLERI

YAYGINLASTIRILIYOR
DISASTER AWARENESS TRAININGS ARE EXPANDED
WITH THE COOPERATION OF PTT AND AFAD

T.C. ICISLERI BAKANLIGI
AFET VE ACIL DURUM

YONETIMI BASKANLIGI

Afet ve Acil Durum Yonetimi Baskanligi (AFAD) ile PTT arasinda yeni bir is
birligi protokolU imzalandi. 2021 Turkiye Afet Egitim Yili kapsaminda imzala-
nan protokol, afet farkindaligini yayginlastirmayi hedefliyor. AFAD Baskani
Vali Yunus Sezer ve Genel MUdUr Hakan Gulten'in katildigi imza téreninde
Vali Yunus Sezer; “PTT'nin 81 ildeki birimlerinde egitimler duzenledik. PTT
AS calisanlarini ve musterilerini can guvenligi icin donanimli hale getirdik.
Kimyasal, biyolojik, radyolojik ve nUkleer tehditlere karsi glclendirdik.” dedi.

Afet gercedi ile yasamanin, kisisel oldugu kadar kurumsal olarak da sorum-
luluklar yuklediginin altini cizen Hakan Gulten ise “Bugun, imzaladigimiz
protokol ile AFAD'In bu konudaki tecrubesinden en Ust duzeyde yararlana-
cagimiz hem Sirketimizin hem de vatandaslarimizin buyuk fayda gérecedi
bir egitim seferberliginin basliyor olmasindan buyuk bir memnuniyet du-
yuyoruz. AFAD ile yaptigimiz is birligi kapsaminda AFAD'a ait 27 deponun
ve 53 cep deponun isletmesini, depolarda bulunan ekipmanlarin bakim ve
kontrollerini, acil durumlarda ihtiya¢ duyulan materyalin, istenen yer ve za-
manda sevk edilmesi gorevlerini Ustlendik. Deprem, yangin, sel gibi dogal
afetlerde AFAD'a ait nakliyeleri hizla gerceklestirerek yaralarin sarilmasina
katkida bulunduk.” dedi.

A new cooperation protocol
was signed between the Di-
saster and Emergency Mana-
gement Presidency (AFAD)
and the PTT. The protocol sig-
ned within the scope of 2021
Turkey Disaster Education Year
aims to spread disaster aware-
ness. At the signing ceremony
attended by AFAD President
Governor Yunus Sezer and Di-
rector General Hakan Gulten.
Governor Yunus Sezer; “We or-
ganized trainings in PTT units
in 81 provinces. We have equ-
ipped PTT AS employees and
customers for life safety. We
strengthened it against che-
mical, biological, radiological
and nuclear threats.” said.

Highlighting that coping with
the reality of disasters imposes
many duties not only indivi-
dually but also institutionally,
Director General, Mr. Hakan
Gulten made the following re-
marks: "With the agreement
we signed today, we are extre-
mely glad to begin an educati-
on campaign in which we will
benefit from AFAD's extensive
expertise in this sector, which
will help both our company
and our residents. Within the
scope of our cooperation with
AFAD, we undertook the ope-
ration of AFAD's 27 warehou-
ses and 53 pocket warehouses,
as well as the maintenance
and management of the wa-
rehouse equipment and the
delivery of supplies required in
an emergency to the approp-
riate location and time. We
contributed to picking up the
pieces in natural catastrophes
such as earthquakes, fires, and
floods by quickly transporting
cargos belonging to AFAD.”

Bizden Haberler / News Frrom Us

PTT AS ANTALYA'DA YENI KONSEPT

IS YERINI HIZMETE SUNDU
TURKISH POST OPENED A NEW CONCEPT WORKPLACE IN ANTALYA

= ~AEe . . Pt

TUrkiye genelindeki 5 bin is yeriyle vatandaslarina hizmet
goéturen PTT AS, son donemde hiz verdigi is yeri yenileme
calismalarini strdurtyor. PTT AS, yeni konseptli is yerleri-
ne son olarak Antalya Lara PTT Mudurldgu ve Lara Posta
Kargo Dagitim Mudurltgu'nu ekledi. Bankaciliktan posta
ve kargo gonderimine kadar tum islemlerin yapilabildi-
gi yeni merkezin bilgilendirme toplantisina Antalya Valisi
Ersin Yazici, il yoneticileri ve PTT AS Genel MUdurd Hakan
Gulten katildi. Toplantida konusan Vali Ersin Yazici, PTT
gibi koklU bir kurumun gunumuzde de kendini yenile-
digini ve gelistirdigini ifade etti. PTT'nin sundugu kaliteli
hizmetin vatandaslar tarafindan da memnuniyetle karsi-
landigini soyleyen Yazici, modern binanin Antalya'ya de-
Jer kattigini vurguladi.

Ulastirma ve Altyapl Bakanliginin ¢atisi altinda calismala-
rini surddrduklerini ifade eden PTT AS Genel MUdurl Ha-
kan Gulten, yenilenen is yerleri ile hizmet agini genislet-
tiklerini soyledi. Antalya'nin dogal ve tarihi guzellikleriyle,
deniz ve kultur turizmi alaninda bir dunya markasi olan;
bunun yaninda tarim ve ticaret hacmi ile Ulke ekonomi-
sine arti deger sagladigini belirten Gulten; sehirde 143 is
yeri, 1278 personel ve 361 aracla hizmet verdiklerini acik-
ladi. Gulten ayrica Lara PTT Mudurlugu ve Lara Posta Kar-
go Dagitim Mudurlagunun toplam insaat alaninin 1.783
metrekare, binanin ise 1.340 metrekarelik bir alan Uzerin-
de bulundugunu belirtti.

Turkish Post providing services to its residents with
5 thousand workplaces around Turkey maintains its
increasing workplace renovation activities. Turkish
Post recently added the Antalya Lara PTT Directorate
and the Lara Postal Cargo Distribution Directorate to
its new concept workplaces. Antalya Governor Ersin
Yazici, provincial directors, and PTT Director General
Hakan Gulten attended the information meeting.
Governor Ersin Yazicl, remarked that a well-establis-
hed institution like the PTT renews and develops it-
self. Yazicl stated that the PTT's high-quality service
is also appreciated by the residents and that the new
building adds value to Antalya.

PTT Director General Hakan Gulten said that they
have expanded their service network with renewed
workplaces. Gulten noted that Antalya is a world
brand in the field of summer and cultural tourism
with its natural and historical beauties, as well as ad-
ding value to the country's economy with its agricul-
ture and trade volume providing service in the city
with 143 workplaces, 1,278 personnel, and 361 vehicles.
Gulten further claimed that the Lara PTT Directorate
and Lara Postal Cargo Distribution Directorate have a
total construction space of 1,783 square meters, with
the structure occupying 1,340 square meters.
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PTT’DEN KiSISEL PULLU OZEL ZARF HIZMETI

SPECIAL ENVELOPE SERVICE FROM PTT WITH PERSONAL STAMP
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PTT AS, en ozel anlarinizi tarihi bir kareye donusturen
Kisisel Pul hizmetinin yanina, Kisisel Pullu Ozel Zarf
hizmetini de ekledi. Kisisel Pullu Ozel Zarf; Uzerinde
kisisel pul, kisisel pulun konusu ile ilgili tasarim ve ki-
sisel pul damgaslyla birlikte musterilerin hizmetine
sunuldu. MuUsterilerin kisisel pullari kadar zarflarinin
da &zel olarak hazirlandigi ve icerisine yalnizca gon-
deri evraklarini koyarak postaya verebilecekleri zarf-
lar, dugun davetiyeleri veya sirketlerin yapacaklari
posta gonderileri icin de kullanilabilecegi benzersiz
bir firsat sunuyor.

Musteriler, Kisisel Pul basvurusu sirasinda talep et-
meleri halinde Kisisel Pullu Ozel Zarf da yaptirabili-
yor. Kisisel Pullu Ozel Zarf taleplerinde baski adedien
az 250 adet olarak belirlenirken; musterilerin kisisel
pullu 6zel zarf objesi olarak basiimasini talep ettigi
gorseli basvuru esnasinda teslim etmesi gerekiyor.
Kisisel Pullu Ozel Zarf talepleri, zarfin teslim edilmesi
istenilen tarihten en az bir ay once basvurulmasi ha-
linde kabul ediliyor. Kisisel Pullu Ozel Zarf icin tim
basvurular PTT is yerlerinden gerceklestirilebiliyor.

Turkish PTT Corp. provides the "Special Cover with Cus-
tomized Stamp" service in addition to "Customized
Stamp Service turning your most special moments
into a historical picture. The Special Cover with Custo-
mized Stamp has been put into the service of our cus-
tomers with a cover stamped with a customized stamp
and a design related to the subject of the customized
stamp. The covers prepared to make them as special as
the customized stamps of our customers and can only
be used by putting postal documents inside, provide
unique opportunities for wedding invitations and for
Companies to use for their mails.

Our customers can get a Special Cover with Custo-
mized Stamp upon their request during the applica-
tion for a Customized Stamp. The number of copies
is determined as 250 copies for a Special Cover with
Customized Stamp and the customer needs to sub-
mit the image requested to be printed as the obje-
ct of the special cover with a customized stamp du-
ring the application. Requests for Special Cover with
Customized Stamp are accepted if the application is
made 1 (one) month prior to the requested delivery
date. All applications for a Special Cover with Custo-
mized Stamp can be made in our offices.

PTT AS tarafindan Mustafa Kemal Ata-
tark'un yer aldigi 4 degerli “Ataturk" ko-
nulu surekli posta pullarrile ilkgun zarf1 5
Kasim 2021 tarihinde tedavule sunuldu.
4TL,7TL12TL, 26 TL bedelli sUrekli pos-
ta pullarina ve 51,50 TL bedelli ilkgln zar-
fina; PTT is yerlerinden, www.filateli.gov.
tr web adresinden ve filateli cep uygula-

Bizden Haberler / News Frrom Us

PTT A§'DEN “ATATURK” KONULU
SUREKLI POSTA PULLARI

PTT ISSUED "ATATURK' THEMED
DEFINITIVE POSTAGE STAMPS

3 Pt

masindan ulasilabilir.

Definitive postage stamps themed "Ata-
turk" and the first-day envelope were
introduced by PTT on 5 November 2021.
Definitive postage stamps are on sale for
4 TRY, 7 TRY, 12 TRY, and 26 TRY, and its
first-day cover for 51,50 TRY at PTT Offices,
on the wwwfilateligov.tr website, and

the PTT philately mobile app.

QP / 6zetgin zarn
Special Day Cover

November 10

10 KASIM

PTT AS'DEN 10 KASIM KONULU OZELGUN ZARFI
PTT AS ISSUES SPECIAL DAY COVER FOR NOVEMBER 10

PTT AS tarafindan Mustafa Ke-
mal Ataturk'un olum yil dénimu
anisina hazirlanan "10 Kasim" ko-
nulu 6zelgun zarfi To Kasim 2021
tarihinde tedavule sunuldu. 6,50
TL bedelli ézelgun zarfina; PTT
is yerlerinden, www.filateligov.
tr web adresinden ve filateli cep
uygulamasindan ulasilabilir.

The special day envelope themed
"November 10" designed by PTT to
commemorate the death anniver-
sary of Mustafa Kemal AtatUrk, was
introduced on November 10, 2021.
The special day envelope is on sale
for 6,50 TRY at PTT Offices, on the
www.filateligov.tr website, and the
PTT philately mobile app.
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UGUR GENG

Atolye / Workshop

Okan Oszkartal

RESTORASYON VE KONSERVASYON:

TARIHI

KORUMAK VE
ONARMAK

Restoration and Conservation:

PRESERVING AND
RESTORING HISTORY

>’

Kiiltiir tarihimizin aydinlatilmasinda arkeoloji kadar, restorasyon ve kon-
servasyon ¢aligmalar1 da 6nemlidir. Arkeolojik kazilarda ulasilan bir ob-
jenin topraktan dogru sekilde ¢ikarilmasi, zarar gormeden taginmasi ve
sergilenmeye hazirlanmasi restoratorlerin uzmanlik alanidir. Eserlerin
bakimi, onarimi ve uzun yillar korunmasi da konservatorlerin ¢aligma-
lariyla olur. Birbirleriyle yakin iligki ve is birligi icinde ¢calisan uzmanlar;
kiymetli dokunuslariyla tarihi korur, onarir ve bizlere seyrine doyum ol-
mayan koleksiyonlar hazirlar.

Kiiltiir ve Turizm Bakanlhig1 biinyesinde gérev yapan Ugur Geng’e bu alan-
da merak ettiklerimizi sorduk.

Restoration and conservation activities are as important as archeology in
terms of our cultural history. Extracting an object from the soil, transport-
ing it without damage, and preparing it for display is the expertise of re-
storers. The maintenance, restore and preservation of artifacts for many
years are also carried out by conservators. Experts preserve and restore
history with precious touches and prepare collections for us that can't get
enough of its view.

We asked questions about this field to Ugur Gen¢ working within the Min-
istry of Culture and Tourism.
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Restorasyon ve konservasyon alanin-
da saha calismalari, bilimsel makale-
leri ve kitaplariyla taninan Ugur Geng,
aldigi gorevlerle bircok dnemli eseri
muzelerimize kazandirdi. Konservas-
yon ve restorasyon arasinda yakin bir
iliski olduguna dikkat ceken Geng, ku-
rallara uygun restorasyonun énemine
VUrgu yaplyor.

Restorasyonu nasil tanimlarsiniz?

Restorasyon, en yalin ifadeyle kultur
varliklarinin, tarihi veya sanatsal ya-
pitlarin uygun onarimlar yoluyla eski
haline, orijinal durumuna geri kazan-
dirllmasidir. Restorasyon islemleri eski
zamanlarda sanatcilara emanet edi-
liyordu. Rénesans'ta, Antik Dbénem’e
duyulan ilgiyle kazilar yapiliyor ve ¢i-
kartilan heykeller donemin Unld hey-
keltiraslarina tamamlatiliyordu. Surec-
te hiper-restorasyonlar da goéruyoruz.
Bu yaklasim, sanatcilarin restorasyon
sirasinda esere yorum katip eklemeler
yaptiklarl ve eserin niteligini degistir-
dikleri icin elestiri almaya basliyor ve
neticede restorasyonun uc¢ temel il-
kesi belirleniyor. Bunlar; yapita mum-
kun oldugunca en az mudahale, ayirt
edilebilirlik ve tersineliktir. Toparlaya-
cak olursam restorasyon uygulama-
s, yapitin kabul edilen ve korunmasi
amaclanan &ézgunlugune ulasiimasi
icin kendi sistematiginde uygulanir.
Bu acidan konservasyon ile yakin bir
bagdi vardir.

Restorasyon ve konservasyon
arasindaki iliskiyi anlatir misiniz?

Konservasyonu kisaca  nesnenin
maddi niteliklerinin orijinal tutarlili-
ginda korunmasi olarak tanimlayabi-
liriz. “Sadece restorasyon yapiyorum”
va da “sadece konservasyon yaplyo-
rum” demek aslinda mumkun de-
gildir. Bunlar genellikle karsit olarak
gorulen ancak aslinda tek bir kulturel
vizyonun iki kendine 6zgu yonunu
temsil eden terimlerdir.

Atolye / Workshop

TUm pargalarina
ulagilamamis, eksik bir
seramigi, tersinelik ilkesine
uygun olarak, geri alinabilir
malzeme ile birlestirme

ve dolgu tamamlama
uygulamasi.

(Havva Boydas ile)

Combining an incomplete
ceramic, of which all parts
could not be found, with
recoverable material,

in accordance with the
inversely principle, and
completing the filling.
(With Havva Boydas)

Ugur Geng, known for his site activ-
ities, scientific articles, and books
in the field of restoration and con-
servation, brought many important
works to our museums. Pointing
out that there is a close relationship
between conservation and restora-
tion, Genc emphasizes the impor-
tance of restoration in accordance
with the rules.

How do you describe restoration?

Restoration is basically the restora-
tion of cultural assets, historical or
artistic works to their original state
through appropriate repairs. Resto-
ration operations were done by art-
ists in ancient times. In the Renais-
sance, excavations were made with
the interest in ancient history and
the sculptures were completed by
the famous sculptors of the period.
We also see hyper-restorations in
the process. This approach starts to
receive criticism as they interpreted
the work of art and made additions
to the work and change the quality
of the work during the restoration,
and as a result, three basic princi-
ples of restoration are determined.
These are mainly, the least possible
interference with the work, distin-
guishability and reversibility. In this
respect, it has a close bond with
conservation.

Could you tell us about the re-
lation between restoration and
conservation?

We can define conservation as
conserving an object's material
values in its original version. It isn't
possible to say, "l only restore" or "l
only conserve'", actually. These are
terms that are often seen as op-
posing but actually represent two
distinctive aspects of a single cul-
tural vision.

Mesela tarihi belge degeri tasiyan
kanitlarin, artik o yapita yeni bir kim-
lik kazandirdigl dusuUncesiyle restore
edilmeyip mevcut haliyle korunmala-
ri gerekebiliyor. Canakkale Savasi'nda
havada carpismis mermiler artik tek
baslarina birer mermi olarak gorulup
birbirlerinden ayrilarak restore edil-
miyor, hikayesi olan kimlikleriyle ve
mevcut halleriyle korunuyorlar. Genel
olarak tarihi yapitlar, tarihi olaylarin
ayrilmaz bir parcasidir. Farkli asamala-
rive anlamli tanikliklariyla anit — belge
olarak yapilandirilir. Korunmasi gerekli
olanin ne oldugunun tespiti belirleyici
oldugundan koruma yaklasiminin Ust
baslik oldugu bir dairenin icine resto-
rasyonu almaktayiz. Yeniden restoras-
yon ihtiyaci dogmamasi icin konser-
vasyon uygulamalari sureklidir.

Restoratorler ne yapar, biraz bun-
dan bahsedebilir misiniz?

Gorevleri, restore etmek, korumak ve
korumanin surekliligini saglamaktir. Bu
nedenle konservatér-restoratér unvani
daha tanimlayicidir. Gorevleri; kazida
ulasilan yapitin zarar gérmeden kaldi-
rilmasi, muze objelerinin paketlenip ta-
sinmasi, tablolarin restore edilip ahsap
cercevelerinin biyolojik zararlilara karsi

Atolye / Workshop

ONCE

BEFORE

SONRASI
AFTER

Samsun ikiztepe

kazisi kokenli ik tung

cagi buluntusu mizrak
ucunun restorasyon ve
konservasyon uygulamalari
oncesi ve sonrasi durumul.

Before and after

the restoration and
conservation of the
spearhead, an Early Bronze
Age find, originating from
the |kiztepe excavations in
Samsun.

I

X-1siniile radyografik
muayene, direncini
kaybetmis kisimlari
gostermekte.

X-ray radiographic
examination shows parts
that have lost endurance.

For example, evidence that has his-
torical document value may need
to be preserved in its current form,
as not restored, with the thought
that it gives a new identity to that
work. The bullets that collided in
the air during the Canakkale War
are no longer seen as single bullets
and are not restored by separating
them from each other. In general,
historical works are an integral part
of historical events. It is configured
as monument-document with its
distinctive and meaningful testi-
monies. We take the restoration
into a circle where the conserva-
tion approach is the main heading.
Conservation practices are contin-
uous so that there is no need for
restoration.

Could you brief us about what
restorers do?

Their mission is to restore, protect
and ensure the continuity of con-
servation. For this reason, the title
conservator-restorer is more de-
scriptive. Their missions consist of
a large spectrum such as removing
the artifact found in the excavation
without being damaged, packag-
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dezenfekte edilmesi, depolarda ve ser-
gi alanlarinda eser saghgina en uygun
sartlarin saglanmasi, yapilarin tas te-
mizliklerinin ve altin varak uygulamala-
rinin yapilmasi gibi cok genis bir yelpaze
olusturuyor. Biz bu genel cerceveyi aktif
ve pasif (yani énleyici) uygulamalar ola-
rak siniflandirmaktayiz. Paramparca bir
seramigi ya da cami birlestirip formunu
geri kazandirnyor, yikik bir tapinagin su-
tunlarini ayaga kaldiriyor; bazen de ko-
rozyonlu bir migferi ya da kalker kapli
bir taban mozaigini aciga c¢ikariyoruz.

Kullandigimiz ekipmanlar ve yapti-
giniz uygulamalar hakkinda bilgi
verebilir misiniz?

Kullandigimiz ekipmanlar bizlerin
uygulama yapmasinin yani sira mal-
zemenin belgelenmesi, bozulmanin
teshisi veya takip i¢in yararlandigimiz
tekniklere ydneliktir. Malzeme karak-
terizasyonu icin tahribatsiz analiz yon-
temlerini tercih ederek radyografik
goruntulemeler yapilyoruz. Tasinabi-
lir XRF ve raman cihazlari yardimiyla
eserlerin nitel ve nicel iceriklerini 6gre-
nebiliyoruz. Yapidan alinan harg ve siva
orneklerini analiz edip yeni restoras-
yonlar igcin uygun malzeme oranlarini
belirliyoruz. Ahsap icin uyguladigimiz
benzer yontemler de var. Kullanilan
kimyasallar ve ekipmanlarin niteligi
acgisindan cok tehlikeli sinifta deger-
lendirildigi icin is sagligr ve guvenligi-
nin en Ust duzeyle saglanmasi gerekli
olan bir alanda calisiyoruz.

I

Kullandigimiz ekipmanlar bizlerin
uygulama yapmasinin yani sira
malzemenin belgelenmesi,
bozulmanin teshisi veya takip icin
yararlandigimiz tekniklere yoneliktir.

For material catheterization, we
prefer non-destructive analysis
methods and perform radiographic
imaging.

ing and transporting museum olb-
jects, restoring the paintings, and
disinfecting their wooden frames
against pests, providing the most
suitable conditions for the status of
the works in the warehouses and
exhibition areas, descaling and gold
leaf applications of the structures.
We classify this general framework
as active and passive (i.e, preventa-
tive) practices. We piece together a
shattered ceramic or glass, we re-
pair the pillars of a ruined temple,
sometimes we uncover a corroded
helmet or a limestone-covered floor
mosaic.

Could you give information
about the equipment you use
and the applications you make?

For material catheterization, we
prefer non-destructive analysis
methods and perform radiograph-
ic imaging. With the help of porta-
ble XRF and raman devices, we can
learn the qualitative and quantita-
tive content of the works. We ana-
lyze the mortar and plaster samples
taken from the building and deter-
mine the appropriate material ra-
tios for new restorations. There are
similar methods that we perform
for wood. We work in an area where

Zaman zaman yapilan restorasyon
calismalanyla ilgili sosyal medyada
yorumlara rasthyoruz. Bu konuda
ne diisiinityorsunuz?

Sosyal medya cok kuvvetli bir denetim
ve geri bildirim araci. Dogru uygula-
malarin tanitildigina bazen de hatall
islemlerin elestirildigine tanik oluyo-
ruz. Is artik o noktada ki bir kurum,
muUzesindeki eserlerin restorasyonuna
basladigini belirten bir paylasim yap-
tginda; uzmanlarin yetkinligi, hangi
yontemleri uyguladidi, hatta eldiven
veya maske kullanihp kullanilmadigi
bile tartisma konusu olabiliyor. Elesti-
riler daha &zenli davranmayi sagliyor
ve kaliteyi yUkseltiyorsa yararli olabili-
yor. Belki bu sayede uygulama yapan
kadar yaptiran da herhangi bir hata-
sinda sosyal medyada kalici olarak yer
edecegi bilincine sahip oluyor. Bunun
sonucundaysa temelleri saglam aras-
tirmalara dayanan, restorasyon etik ve
ilkelerine bagl uzman ekiplerle resto-
rasyonlarin yapilmasina 6zen goster-
melerini bekleyebiliriz.

Atolye / Workshop

occupational health safety must be
provided at the highest level, since
the chemicals and equipment used
are considered to be in a very haz-
ardous class in terms of their quality.

We encounter comments on so-
cial media about the restoration
work. What do you think about
comments on social media?

Social media is a powerful audit-
ing and feedback tool. We witness
correct practices are being pro-
moted. When an institution states
that they have started the restora-
tion of the works in the museum,
the competence of the experts,
which methods they use, and even
whether gloves or masks are used
can be a matter of debate. Maybe
thanks to comments on social me-
dia, both the people who receive
and give the service are conscious
of any mistake they make will be
permanently included in the social
media.

Roma dénemi
Ttipi demir
capalarin
konservasyon
calismalar.
Conservation studies

of Roman T type iron
anchors.
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Sizce iyi ya da koti restorasyon
diye bir sey var midir? Varsa onu
iyi ya da kétii yapan faktorler
nelerdir?

Benim bakis agcimdan kotu restoras-
yonlar yapitlarin eskilik degerine saygi
duyulmadan yapilan yenilemelerdir.
Diger yandan, yapiti ézgun goérunu-
munden bambaska bir gérunime
dénustUren, arastirilmayan, belgelen-
meyen isler ve degindigim Ug¢ temel
ilkeye aykiri uygulamalar da kotu res-
torasyondur. Kultdr varliklari ve sanat
eserleri eli yatkin olsa da bu alanda
yeterliligini almamis kisilere degdil, ese-
re zarar vermeyen malzeme ve yon-
temleri bilen, etik ve ilkeleri uygulayan
konservatdor ve restoratorlere teslim
edilmeliler. Bunun bir énemli nedeni
de yapitin tasimis oldugu estetik ve
teknik bilginin zarar gérmeden koru-
nabilmesidir.

ONCE
BEFORE
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Temizlik calismasi
sonrasinda

malzemenin tekrar

okside olmasi
engelleniyor ve
onleyici koruma
uygulamalariyla
bu koruma
siirdiriiliiyor.

After the cleaning, the
material is prevented
from being oxidized
again and this
protection is maintained
with preventive
protection practices.

SONRASI
AFTER

R ]

Do you think there is such a thing
as good or bad restoration? If
there is, what are the factors that
make it good or bad?

Bad restorations are renovations
that do not respect the antiquity of
the works. On the other hand, trans-
forming the work into a completely
different look from its original ap-
pearance, unresearched, undocu-
mented works and practices con-
trary to the three basic principles |
mentioned are also bad restoration.
Cultural assets and works of art
should be handed over to conser-
vators and restorers who know the
materials and methods that do not
harm the work, and apply ethicsand
principles, not to those who have
not received their qualifications in
this field, even if they are handy.
Another important reason for this

Restorasyona dair toplumun
oldukca yiizeysel bilgilere sahip
oldugunu séyleyebiliriz. Bu durum,
alana dair bazi kaliplasmis yanhs
bilgileri besliyor mu?

Evet, genellikle eserlerin degeriyle ve
onlara bir maddi deger atfedilmesiyle
ilgili sorunlar olabiliyor. Bu durumun,
bazen kacak kazilarla bazen hirsizlikla
ya da sahte eserlerin Uretimiyle hep
cezbedici bir unsur olarak suca konu
teskil ettigini gorUyoruz. Bu degerle-
menin kaynadl aslinda batinin ma-
teryalist anlayisindan geliyor. Kamu
acisindan arkeolojik, etnografik ya da
sanat eserinin herhangi bir maddi
degeri yoktur, yani paha bicilmezdir.
Maddi deger bir kriter olmaksizin bu
varliklarin korunmalari ve restore edil-
meleri toplumun nesiller boyu kultu-
rel varliklara erisimini saglamaktadir.
Aynen arkeolojide oldugu gibi resto-
rasyonda da “ihya etme” veya “ayaga
kaldirma" gibi haber basliklar, sanki
makbull buymus gibi bir kani olus-
turabiliyor. Bu durum ise sadece kon-
servatif uygulamanin yani korumanin
yeterli olacagi durumlarda, gereksiz bir
restorasyon faaliyetine girilmesine yol
aciyor. Bir de tabii herkesin restorasyon
yapabilecegdini sanmasi gibi bir kani da
olabilmekte ancak egitimle yetkinlik
alinmasi sart.

FOTOGRAF: CEMAL UZUNDAG
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Temizlenip birlestirilmis ve
eksik kismi tamamlanmis

bir kandil.

An oil lamp that has
been cleaned and

put together and the
missing part has been
completed.

Paramparca bir

sekilde restoratore

teslim edilmig

seramik parcalar.

Pieces of ceramics
delivered to the restorer
in shattered form.

FOTOGRAF: CEMAL UZUNDAG

is that the aesthetic and technical
knowledge of the work can be pre-
served without being damaged.

We can say that the society has
very superficial information
about restoration. Does this cul-
tivate some stereotypical misin-
formation about the field?

Yes, there are often problemswith the
value of artifacts and estimating the
price for them. We see that this sit-
uation is always the subject of crime
as an attractive element, sometimes
with illegal excavations, sometimes
with theft or with the production of
fake works. There is no materialistic
value of archaeological, ethnograph-
ic, or artistic work of art with regards
to society, it is priceless. The preserva-
tion and restoration of these assets,
without a criterion of material value,
ensures that the society has access
to cultural assets for generations.
Just asin archeology, news headlines
such as "rejuvenation" or "reviving" in
restoration can create an opinion as
if this is acceptable. Of course, there
may also be a belief that everyone
thinks that they can do restoration,
but it is necessary to acquire compe-
tence through training.
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Tirkiye'deki restorasyon
egitiminden bahsedebilir misiniz?

Restorasyon  egitiminin  verildigi
meslek liselerimiz ne yazik ki sayica
az. Bu alanda egitim veren 6n lisans,
lisans ve lisansustu programlarimiz
var. Iki yillik egitimde teknikerler yeti-
siyor. Bu alanin alt dallarinda uzman-
lasmayil artirmamiz gerekiyor. Egi-
tim, agirlikli olarak teorik bir nitelik
tasidiginda, pratik meslek hayatinda,
gorev taniminin yapilamamasindan,
meslekle ilgili olan yanlis algiya ka-
dar genis bir aralikta sorunlar yasa-
tabiliyor. Ogrencilerin pratik yapma
imkanlarr bolumun bir kazisinin ol-
masina veya is birlikleri icinde proje-
lerde yer almasina bagli olarak degi-
siyor. Pratik, bu egitimde ¢ok dnemli
kazanimlar sagliyor. Bu nedenle bu-
tun ogrencilere yaz aylarinda dene-
yimli uygulamacilarin gbzetiminde
staj yaparak kendilerini gelistirmele-
rini tavsiye ediyorum.

SONRASI
AFTER

Could you talk about restoration
training in Turkey?

Our vocational high schools, where
restoration training is provided, are
unfortunately few in number. We
have associate, undergraduate, and
graduate programs in this field.
Technicians are trained for two years.
We need to augment specialization
in the sub-branches of this field.
When education is predominantly
of a theoretical nature, it can cause a
wide range of problems in practical
professional life, from not being able
to define a job to a misconception
about the profession. The opportu-
nities for students to practice vary
depending on whether the depart-
ment has an excavation area or takes
part as collaborated in projects.
Therefore, | recommend students to
do internships in the summer under
the supervision of experienced prac-
titioners.

Seramik bir eserin
temizlik oncesi ve
temizlik sonrasi
durumu.

Before and after
cleaning of a ceramic
artifact (Fotograf: Cemal
Uzundag)

FOTOGRAF: CEMAL UZUNDAG
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MUZELER ARTIK

MUSEUMS ARE SO
ENTERTAINING NOW

Eskiden “miize” denince ge¢cmis medeniyetlere ait eserlerin camekanlar ardinda
sergilendigi mekanlar goziimiizde canlanirdi. Ancak gelisen teknoloji sayesinde
miizeler ¢cok daha eglenceli bir hale geldi.

Giiniimiizde miizeler, sadece tarihi eserleri degil; aklimiza gelebilecek her seyi
sergiliyor. Hatta sergilemekle yetinmeyip ¢ok daha 6gretici deneyimler vadediyor:
Sesli rehberler, video gosterileri, artirilmis gerceklik uygulamalari, simiilasyonlar,
atolye caligmalar1 ve daha neler neler...

In the past when the 'museum’ was mentioned we used to visualize places where historical
artifacts from past civilizations were exhibited behind showcases. However, thanks to
developing technology museums have become much more entertaining.

Today, museums exhibit not only historical artifacts but also exhibit anything you can
think of. Moreover, it even promises much more instructive experiences, rather than
just exhibiting it: audio guides, video demonstrations, augmented reality applications,
simulations, workshops and much more...
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Vatikan Muzesi, Antik
Roma’'nin gérkemli
tarihini ve Rdnesans
Avrupasi'nin sanatsal
birikimini gbzler
onune seriyor.
Muzede Sistine Sapeli
ile birlikte 54 sanat
galerisi bulunuyor.

The Vatican Museum
reveals the glorious
history of Ancient
Rome and the
artistic accumulation
of Renaissance
Europe. There are 54
art galleries in the
museum together
with the Sistine
Chapel.

Yenilik Tutkusu / Passion for Innovation

Antik Yunan'da sanat eserlerinin hazi-
ne binalarinda toplanmasl, muzecili-
gin baslangici kabul edilir. Bildigimiz
anlamda muzeciligin temelleri ise
MO 300'1U yillarda iskenderiye'de atilir.
llerleyen donemlerde farkl cografya-
larda; sanat eserlerinin korunmasi ve
sergilenmesi icin muze binalari yapil-
mis; muzeler, sehir kimliginin ayrilmaz
parcasi haline gelmistir.

In ancient Greece, the collec-
tion of works of art in treasury
buildings is considered the be-
ginning of museology. The foun-
dations of the museology that
we know were laid in Alexandria
around 300 BC. In the following
periods, in different geographies;
Museum buildings have start-
ed to be built for the protection
and exhibition of works of art.

Yenilik Tutkusu / Passion for Innovation

KULTURU TANITAN MEKANLAR

Tarihi obje ve sanatsal eserleri koruma
amaciyla gelisen muze fikri, zaman
icinde kulturu sergileyen bir islev ka-
zanir. Diger bir deyisle muzeler, bir
kaltlrdn kendini sunma ve tanitma
bicimidir. Bir toplumun yasadigi ta-
rihi olaylar, kultur varliklari, el sanatlari,
sporu, gunluk yasami muzelerden 6g-
renilir. Bu yUzden muzecilik medeni-
yet gostergesi oldugu kadar, kalkinma
ve gelismislik gostergesi kabul edilir
ve oldukca onemsenir. Sehirlere yapi-
lan geziler muzeleri kapsamiyorsa bir
hayli eksik kalir.

MEKANIN KENDISi MUZE

MduUzeler her zaman eser sergilemek
icin tasarlanmis Ozel binalar degildir.
Anadolu'daki antik kentler, arkeopark-
lar, saraylar ya da tarihi kisilerin bir do-
nem yasadigl mekanlar da muze ola-
rak tasarlanabilir. Bu mekanlar dyle bir
atmosfer sunar ki ziyaretciler, zaman-
da yolculuk yapip gegcmise donmus
gibi hisseder.

I

Cumbhuriyetimizin
kurucusu Mustafa
Kemal Ataturk'tn
Selanik'te dogdugu
ev, muze olarak
hizmet veriyor.

The house where
Mustafa Kemal
Ataturk, the founder
of our Republic, was

born in Thessaloniki,

iS @ museum Now.

I

Pablo Picasso'nun
Malaga'daki

evi mlzeye
doénustarilmas.
Ressamin bazi
eserleri bu muzede
sergileniyor.

Pablo Picasso's
house in Malaga has
been converted into
a museum. Some of
the artist's works of
art are exhibited in
this museum.

CULTURAL PLACES

The idea of a museum gains a func-
tion that exhibits culture over time. In
other words, museums are a way of
presenting and promoting a culture.
Historical events, cultural assets, hand-
icrafts, sports and daily life of a society
are learned from museums. For this
reason, museology is considered as an
indicator of improvement and devel-
opment as well as being an indicator
of civilization. Unless the trips to the
cities include the museums, that trip
would be incomplete.

THE PLACE ITSELF A MUSEUM

Museums are not always special build-
ings designed to display artifacts. An-
cient cities, archaeoparks, palaces or
places where historical people lived
for a period in Anatolia can also be de-
signed as museums. These places offer
such an atmosphere that visitors feel
as if they have traveled back in time.
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Yenilik Tutkusu / Passion for Innovation

MODERN MUZELER

Muzeciligin tarihi boyunca gelisen
bilgilendirme ve editme misyonu, di-
jital teknolojilerin yardimiyla yepyeni
bir gérinum kazanir. Onceleri eserle-
ri sergilemekle yetinen muzeler; artik
ziyaretcilerinin beklentilerini &nemse-
yen, onlara deneyim ve eglence vade-
den interaktif duzeneklerle karsimiza
¢cikmaktadir.

Video gosterimleri, Uc boyutlu ani-
masyonlar, 360 derecelik panoramik
ekranlar, farkli dil seceneklerine sahip
seslirehberler, artinimis gerceklik goz-
Ukleriyle yapilan sunumlar ve holog-
ramlar muzelerde sergilenen eserleri
cok daha etkileyici hale getiriyor. Ozel-
likle bilim ve teknik konularina ézgu
muzelerde simulasyon teknolojileri
cok buyuk ilgi goruyor. Ziyaretgileri-
ne teknik ekipmanlari kullanma hatta
Uretim yapma deneyimi sunan simu-
lasyonlar ogrenmeyi daha etkileyici
héale getiriyor.

'

Modern muzelerde ¢gocuk
ziyaretgiler icin de 6zel
pbolumlere rastlaniyor.
Ankara'daki PTT Pul
Muzesi'nde ¢ocuklarigin
hazirlanmis bir boluim
bulunuyor.

There are also special
sections for childrenin
modern museums. There
is a section for children at
the PTT Stamp Museum in
Ankara.

CONTEMPORARY MUSEUMS

The mission of informing and educat-
ing, which has developed throughout
the history of museology, has a brand
new look with the help of digital tech-
nologies. Now we come across with in-
teractive mechanisms that care about
the expectations of their visitors and
promise them experience and enter-
tainment.

Video demonstrations, three-dimen-
sional animations, 360-degree pano-
ramic screens, audio guides with dif-
ferent language options, presentations
made with augmented reality glasses,
and holograms make the works ex-
hibited in mMuseums much more im-
pressive. Especially in museums spe-
cific to science and technical subjects,
simulation technologies attract great
attention. Simulations, which offer vis-
itors the experience of using technical
equipment and even producing, make
learning more impressive.

Yenilik Tutkusu / Passion for Innovation

MUZELER AYAGIMIZA GELDi

Dijital cagin getirdigi yeni imkanlarla
birlikte muUzeler sanal ortama da ta-
sinmis durumda. Ozellikle pandemiy-
le birlikte halkin kultur ve sanattan
kopmamasl ve evde gecen zamanini
degerlendirmesi icin muzelerin diji-
tallesmesine agirlik verildi. Pek cok
muze, envanterlerindeki eserleri sa-
nal ortamda ziyarete acmaya basladi.
“Sanal tur” olarak adlandirilan bu zi-
yaretlerde, sesli rehberler ve dijital ka-
taloglar esliginde cok sey ogrenmek
mumkun.

Dijital teknolojilerin muzelerde kul-
lanimi gittikce yayginlik kazanirken
tarihle, kultdrle kurdugumuz iliskinin
de niteligi donusuyor. Yarinin muze-
lerinin ne kadar farkli tecrtbeler suna-
cagini tahmin etmek ve bu hizl geli-
sime yetismek hayli zor. Kulturumuzu
koruyan ve gelecege taslyan muzeleri
her firsatta ziyaret etmek ve sunduk-
lari imkanlari deneyimlemek oldukca
6nemli. Bu kultdrl cocuklarimiza asi-
lamak da tarihsel bir sorumluluk.

I

Kultdr ve Turizm
Bakanligi'nin hizmete
sundugdu dijital muze
platformu “sanalmuze.gov.
tr", Turkiye'deki pek ¢cok
mlzeye internet ortaminda
erisim sagliyor.

The digital museum
platform “sanalmuze.gov.
tr" put into service by the
Ministry of Culture and
Tourism provides access
to many museums in
Turkey on the internet.

Tokyo'daki

Mori Dijital Art
MUzesi'nde
sanat eserleri
ziyaretgilerin
hareketlerine
tepki verebiliyor.

Artworks at the
Mori Digital Art
Museum in Tokyo
can respond

to visitors'
movements.

MUSEUMS ARE AT OUR HOMES

Museums went virtual with the new
possibilities brought by the digital
age. As a conseguence of pandem-
ic, the digitalization of museums
was emphasized, and the public did
not stay away from culture and art
at home. Many museums have been
made the works in their inventories
accessible to visitors through a virtual
environment. It is possible to learn a
lot in these visits, called “virtual tours”,
accompanied by audio guides and
digital catalogues.

As the use of digital technologies in
museums is becoming more and
more widespread, the characteristic
of our relationship with history and
culture is also changing. It is very dif-
ficult to predict how different experi-
ences the museums will offer in the
future and to keep up with this rapid
development. It is very important to
visit the museums and to experience
the opportunities they offer. It is also a
historical responsibility to engrain this
culture in our children.
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Diinya Bizim Evimiz / 7he World is Our Home

'

Urdiin’iin antik kenti Petra, izmirli sair John William Burgon'un ifadesiyle tarih 6nce-
si caglarda dogmus eski ve kadim bir sehir. Lut G6lii ile Akabe Korfezi arasinda yer alan
Petra, Nebatiler tarafindan milattan 6nce kurulmus ve yaklasik 500 y1l boyunca bu kral-
ligin sasaali bagkenti olmus. Nebatiler, tarih sahnesinden ¢ekilince de dogal afetlerden
ve Hagh Seferleri'nden zarar gormiis. Ticaret yollarinin degismesiyle iyice unutulan ve
19. yiizy1lda isvigreli seyyah Johann Ludwig Burckhardt tarafindan tesadiifen kesfedilen
Petra, gizemli tarihi ve muazzam yapilariyla ziyaret¢ilerine mistik bir atmosfer sunuyor.
Haydi, yok olmus bir medeniyetin diinyaya biraktig1 bu hazineyi birlikte kesfedelim.

In the words of Izmir poet John William Burgon, Petra, the ancient city of Jordan, is 'an old and
archaic metropolis that was born in prehistoric ages." Petra, which lies between the Dead Sea and
the Gulf of Aqaba, was established by the Nabataeans before Christ and served as the kingdom's
magnificent capital for nearly 500 years. Natural catastrophes and the Crusades wreaked havoc on
the citywhen the Nabataeans left the stage of history. With its mysterious history and magnificent
architecture, Petra, which was forgotten due to changes in trade routes and found by chance by
Swiss explorer Johann Ludwig Burckhardt in the 19th century, provides a magical environment
for its visitors.

Let's look at this hidden gem that a shattered civilization has left for the world to discover.

Diinya Bizim Evimiz / 7he World is Our Home

Petra'nin girisindeki karsilama merkezi
sehrin tarihine dair bircok bilgi sunuyor.
Yine giriste turistlere yonelik alternatif zi-
yaret programlari satiliyor. Cok buUyuk bir
alana yayllan antik kenti tUm detaylariy-
la kesfetmek istiyorsaniz iki gunluk bir
program yapmalisiniz. Petra, bolge halki-
nin en énemli gelir kapisi. Ziyaretiniz bo-
yunca turistlere hizmet veren faytoncular,
tercumanlar, fotografcilar, hediyelik esya
tezgahlari ve yeme icme mekanlari, vadi-
nin farkli noktalarinda karsiniza ¢ikiyor.

SU KANALLARININ LABIRENTI: SiQ

Petra'nin girisinden itibaren bir stre yu-
ridukten sonra sarp kayaliklarin sarma-
ladigi dar kanyona geliyorsunuz. “Sig Tu-
neli” denilen bu gizemli yol, yaklasik 1.5
km uzunlugunda. Antik zamanlarda ker-
van yolu olarak da kullanilan kanyonun
girisine sehrin su ihtiyacini karsilayan bir
baraj insa edilmis ve Wadi Musa'daki su,
sehre bu tunelden tasinmis. Sig Tuneli
sehri hem sellerden hem de dusman-
lardan korumus. Tuneli deve, esek ya da
faytonlarla gecebilirsiniz. Ancak yurimek
cok daha keyifli.

Petra'yi kuran Nebatilerin
kimligine dair cesitli rivayetler
var. Bir goriise gore Nebatiler,
Kuzey Arabistan'dan Wadi Musa
bolgesine gelen Araplardi. Petra
sehrindeki Aramice kitabeler

de Nebatilerin Arami irkindan
oldugunu diigiindiiriiyor.

The identity of the Nabataeans who

founded Petra has been the subject of
numerous rumors. The Nabataeans were
Arabs who arrived at the Wadi Musa

region from North Arabia, according to

one belief. The Aramaic inscriptions in

Petra further indicate that the Nabataeans
belonged to the Aramaic ethnicity.

SU KANALLARININ LABIRENTI: SIQ

The reception center at Petra's entrance provides a wealth of infor-
mation about the city's history. Tourists can also purchase alternative
visit programs at the entry. A two-day tour is recommmended if you
wish to thoroughly explore the ancient city. Petra is the most impor-
tant income channel for the people of the region. Carriage drivers, in-
terpreters, photographers, souvenir booths, and dining and drinking
establishments are all located throughout the valley during your stay.

LABYRINTH OF WATER CHANNELS: SIQ

After a short walk from Petra's entrance, you reach a tiny canyon
bordered by sheer rocks. This mysterious route called "The Sig" is
about 1.5 km long. To accommmodate the city's water demands, a
dam was constructed at the canyon's entrance and the water in
Wadi Musa was transported to the city through this tunnel. The Siqg
protected the city from both floods and invaders. You can cross the
tunnel on camels, donkeys, or phaetons. On the other hand, walk-
ing is a lot more fun.
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AL-KHAZNEH

AL-KHAZNEH

Sig TUneli; Petra’'ninen gorkemliya-
pisi Al-Khazneh'e, yani hazine bina-
sina ¢ikiyor. Birmuhendislik harika-
si olan yapli yaklasik 12 katl bir bina
yUksekliginde. Binanin avlusunda
fotograf cektiren ziyaretcilerin yani
sira cok saylda deve ve at gorecek-
siniz. Cocuklar hemen yaniniza ko-
sup fotografinizi cekmek isteyecek,
Turk oldugunuzu anladiklarinda
da sempatiyle gulumseyip birkac
kelime Turkce konusacaklar. Petra
gezginlerinin unutulmaz fotograf-
lar cektigi Al-Khazneh'ten kolay ko-
lay ayrilmak istemeyeceksiniz ama
daha cok yolunuz var.

AL-KHAZNEH

The Sig leads to Al-Khazneh, Pet-
ra's most majestic architecture, the
Treasury Building. The architectu-
re, which is an engineering won-
der, is around 12 stories tall. In the
courtyard of the building, you will
notice a lot of camels and horses,
as well as visitors taking pictures.
Children will approach you and
want to take your picture; when
they find you are Turkish, they will
smile compassionately and utter a
few Turkish phrases. You may not
want to leave Al-Khazneh, where
Petra visitors capture spectacu-
lar photographs, but there is still a
great distance to go.

Diinya Bizim Evimiz / 7he World is Our Home

Nebatiler MO 4. Yiizyildan itibaren etkinliklerini artirarak bu bélgede giiglii bir krallik
kurdular. Kizildeniz'den gegen Deniz ipek Yoluile Baharat Yolu'nu kontrol ederek zenginlestiler.
MS 106 yilinda Roma imparatorlugu tarafindan ilhak edilince tarih sahnesinden silindiler.

The Nabataeans escalated their activity from the 4th century BC and built a powerful monarchy in
this region. They made their fortune by controlling the Red Sea's Maritime Silk Road and Spice Road.
When the Roman Empire annexed them in 106 AD, they vanished from the historical scene.
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AD-DEiIiR MANASTIRI

DUnyanin en uzun merdivenleri
listesine girmese de hatiri sayilir
uzunlukta bir merdiveni tirman-
maya var misiniz? Ad-Deir Manas-
tir'na ¢ikan 800 basamak, Petra
gezisinin en yorucu kismi. Tirmanis
boyunca dinlenme noktalari olsa
da yakicl gunes, yolculugu iyice
zorlastiriyor. Ama buna deger. Cun-
kU Sig TUneli'nde yasadiginiza ben-
zer, mistik bir atmosfer bekliyor sizi.
YUksek tepelerin ardinda kurulmus
bir putperest tapinagi olan Ad-De-
ir, Roma Donemi'nde manastir ola-
rak kullanilmis. Tapinadin iginde,
dnunde, karsisinda... Fotograf cek-
meye doyduysaniz tapinagin tam
karsisindaki kafede bir yorgunluk
kahvesi icebilirsiniz.

Petra ve cevresi,
Ortadogu'nun en
onemli turizm
merkezlerinden

biri olarak Urdiin
ekonomisine biiyiik
katki sagliyor.

Petra and its environs,
being one of the most
prominent tourism
sites in the Middle East,
contribute significantly
to Jordan's economy.

AD-DEIR MANASTIRI

AD-DEIR MONASTERY

Are you ready to walk a significant
length of staircases? The Ad-Deir
Monastery's 800 steps are the most
difficult part of the Petra journey.
But it's worth it. You will be greeted
by a mystical ambiance compara-
ble to the one experienced in the
Sig. Ad-Deir, a pagan temple locat-
ed behind high hills, was used as a
monastery during the Roman Peri-

Diinya Bizim Evimiz / 7he World is Our Home

DONUS YOLU

Ad-Deir Manastir’'ndan cikisa
uzanan yol, yUrUyerek 2 saat ka-
dar sdruyor. Cikis gUzergahin-
da kayalara oyulmus Kral Me-
zarlar'ni gorebilir, Amfi Tiyatro
ve BuyUk Tapinak'ta duraklayip
dinlenebilirsiniz. Aksama dogru
ana kapidan c¢ikip arkaniza son
bir kez baktiginizda, binlerce yil-
Ik bu sehre neden daha once
gelmediginizi sorgulayacaksiniz.
Zamanin yarisi kadar yash, gul
kirmizisi sehri yeni misafirlerine
anlatmak icin can atacaksiniz.
Artik dinlenme ve gorduklerinizi
degerlendirme zamani.

BUYUK
TAPINAK

3 AMFi
{ TiYATRO

THE RETURN ROAD

Walking from Ad-Deir Monastery
to the exit takes around 2 hours.
The King Tomlbs engraved into
the rocks may be seen on the way
out, and you can stop and rest in
the Amphitheater and the Gre-
at Temple. You will question why
you've never came to thousands of
age-old city before when you glan-
ce at it for one last time while lea-
ving there from the main gate as
the sun goes down. You will champ
at the bit to tell your new guests
about this city as old as the half of
the age and reddish as roses. Now
it's time to chill out and evaluate

ek

ol Ll - what you've witnessed. Now is the
T, 57—,..!1'..."“'-" P P, - o e od. You rmay have a cup of coffee at moment to take a breather and go
e SR e R AR L . o the café directly across the street. : 2 vl At Chet 9
AD-DEIR MANASTIRI KRAL MEZARLARI through what you have seen.

KASIM / NOVEMBER 77



78

Diinya Bizim Evimiz / 7he World is Our Home

ZAMANIN DURDUGU YER:
WADI RUM

WHERETIMEMESTOPS: WAD RUM

Petra’ya kadar gelmisken yaklasik iki saat uzakligindaki Wadi Rum Célii'ne ugramamak ol-
maz. Bir¢ok filme ve hikayeye ev sahipligi yapan bu ¢éle mutlaka bir giiniiniizii ayirmalisiniz.

It is impossible to visit Petra without stopping by the Wadi Rum Desert, which is roughly two hours
away. You should certainly spare a day to visit this desert, which has been featured in several films
and novels.

Diinya Bizim Evimiz / 7he World is Our Home

Wadi Rum'un merkezine geldigi-
nizde geleneksel kiyafetler giymis
Urdanluler tarafindan  karsilani-
yorsunuz. Aracinizi goésterdikleri
yere park edip market alisverisinizi
tamamliyor ve ¢ol kosullarina uy-
gun bir ciple kum denizine aclli-
yorsunuz. Wadi Rum'da gecirdigi-
niz 1 gun, size 1 hafta gibi gelecek.
CunkU ugsuz bucaksiz bir sonsuz-
lugun icinde zaman kavramini yi-
tiriyorsunuz. Rehber esliginde ¢o-
lUn farkli noktalarini ziyaret ediyor,
kum tepelerine tirmaniyor, gizemli
magaralara girip cikiyor, farkh mil-
letlerden turistlerle sohbete dali-
yorsunuz.

When you arrive at Wadi Rum's
center, you will be greeted by Jor-
danians dressed in traditional clot-
hing. You park your car in the mar-
ked spot, do your shopping and
go ahead to the sand sea on an
off-road vehicle suitable to desert
conditions. One day you spend in
Wadi Rum will seem like a week.
Because in a vast eternity, you lose
all sense of time. You visit various
regions of the desert with a guide,
climb sand dunes, enter, and leave
strange caverns, and speak to pe-
ople of all nations.
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CADIR OTELLER

Coldeki konaklama alanlari 16 ila 20
cadirdan olusan birbirine uzak “otel”-
ler. Cadir kimelerinin yaninda sade-
ce bir dus alani ve tuvalet var. Market,
eczane, alisveris merkezi ya da kafe
bulmaniz mumkun degdil. Hatta cuz-
daninizi da aracinizda biraksaniz olur.
CuUnkuU para harcayabilecegdiniz hicbir
yer yok. Yani modern dinyadan ta-
mamen yalitilmis durumdasiniz.

Aksam yemegdini buyUk cadirda ye-
rel muzikler esliginde yiyeceksiniz.
Gunduz size rehberlik yapan genc Ur-
dunlinun aksam yemeginde rababa
caldigini gorurseniz sasirmayin. Hatta
yemekleri de o hazirlamis olabilir. Col
kumunda pisen Bedevi yemegi zarba-
va, mezelere ve tatlilara bayilacaginizi
garanti edebiliriz. Sabah uyandiginiz-
da en az aksam yemegi kadar leziz bir
kahvalti sunuyorlar. Yalniz cayl cok se-
kerli servis ediyorlar, hatirlatalim.

TENT HOTELS

The accommodations are remote "hotels"
with 16 to 20 tents. Next to the tents, there
is simply a shower and a toilet. There are no
markets, pharmacies, shopping malls, or
cafés. Even your wallet might be left in the
car. Because there are no places to spend
money. As a result, you are entirely cut off
from the modern world.

Dinner will be served in the large tent, with
live music provided by the locals. Don't be
shocked if the young Jordanian who ac-
companied you throughout the day plays
the rabab at supper. He might have even
cooked the food. We are confident that you
will like the Bedouin meal zarba, as well
as the appetizers and desserts prepared
in the desert sand. When you open your
eyes in the morning, you are welcomed
with an as appetizing breakfast as dinner.
We would like to remember you that they
serve the tea with lots of sugar.

Diinya Bizim Evimiz / 7he World is Our Home

NE ZAMAN GITMELI?

Wadi Rum ziyareti icin en uygun do-
nem haziran ve eylUl aylari arasi. Bu
dénemde basta yilan olmak Uzere teh-
likeli col hayvanlarina hic rastlanmiyor.
Colun kizil, altin sarisi ve siyah kum-
larinda rahatlikla yuvarlanabilir, otu-
rabilir hatta uyuyabilirsiniz. Gece ise
gokyUzU en berrak hali ile izlenebiliyor.
Wadi Rum'da gecelerken hi¢ saymadi-
giniz kadar yildiz sayabileceksiniz.

WHEN TO VISIT?

Between June and September is the
perfect time to explore Wadi Rum.
Dangerous desert creatures, particu-
larly snakes, are not found during this
time. The red, golden, and black sands
of the desert are ideal for rolling, sitting,
and even sleeping. The sky may be
seen in its purest form at night. While
spending the night in Wadi Rum, you
will be able to count more stars than
you have ever counted.

Bedevilerin yerel
calgisi rababa, tiim telli
calgilann atasi kabul
ediliyor. Govdesi koyun
derisinden yapiliyor.

The rabab, a Bedouin instrument,
is said to be the ancestor of all
stringed instruments. Sheepskin
makes up its body.
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Badmintonun
en ayirt edici
ozelligi tiylii

bir topla
oynanmasi.

The most distinctive
feature of badminton
is that it is played with
feathered ball.

Spor / Sport

Badmintonun MO 5. yUzyillda Cin'de “ti
jian zi" adiyla ortaya ciktigi ve Hindistan'da
“poona” adiyla gelisimini surdugu dusunu-
layor. 1860'larda Ingiliz subaylarinin Glke-
lerine getirdidi poonanin, ilk kez Beaufort
DukU'nUn kizlar tarafindan Badminton
Evi'nde oynandidi ve oyunun da adini bu-
radan aldigi sdyleniyor. 1934'te Uluslararasi
Badminton Federasyonu'nun kurulmasiyla
tum dunyada hizla yayilan oyun 1972 MU-
nih Olimpiyatlar’nda da bir olimpiyat spo-
ru haline geliyor.

MALZEME VE EKiPMANLAR

Badminton kendine &ézgu bir topla oyna-
niyor. Pinpon topu buyuklugundeki topun
cevresinde, 16 adet kaz tuyU bulunuyor.
TUylerin uzunlugu 6,4 cm ila 7 cm arasinda
degisiyor. Zaman icinde top yapiminda kaz
tlyU yerine plastik ve sentetik malzemeler
tercih edilmeye baslanmis.

Badminton raketi, tenis raketi gibi tellerle
orgulu bir ylzeye sahip. Ancak tenis rake-
tinden daha hafif ve kU¢uk. Badmintonun
oynandigr dikdortgen kort da tenis kor-
tundan kucuk. Bir fileyle iki esit parcaya
ayrilan kortta file direkleri yaklasik 155 cm
yuksekliginde.

Badminton hizli oynanan bir oyun oldu-
gundan oyuncularin rahat hareket edebi-
lecekleri kiyafetler giymesi gerekiyor. Spor
yaparken sort, tisort ve hafif spor ayakkabl
tercih ediliyor.

NASIL OYNANIR?

@ Badminton, teke tek ya da 2'serli takim-
lar arasinda oynanir. Oyun baslamadan
once hakem tarafindan yazi tura atilir. Ka-
zanan tarafilk servisi atma ya da karsilama
ve oyunu, kortun istedigi tarafindan bas-
latma hakkini elde eder.

® VYalnizca servis kullanan sporcu veya
sporcularin sayl kazandirabildigi badmin-
tonda amag, topu karsl takimin alanina
dusurmektir.

® Top karsl tarafa gecmez, fileye takilir ya da
oyun alani disina ¢ikarsa servis hatall kabul

It is believed that badminton originated in Chi-
na in the5th century BC under the name "ti jian
zi" and continued its development in India as
"ooona". It is said that the poona, brought to
their country by British officers in the 1860s,
was first played by the daughters of the Duke
of Beaufort at the House of Badminton, and
the game gotits name from here. Gaining pop-
ularity all around the world with the establish-
ment of International Badminton Federation in
1934 the game became an olympic sport at the
1972 Munich Olympics.

EQUIPMENT

Badminton is played with a unique ball. This
ball having the size of a ping-pong ball has
16 goose feathers around it. The length of the
feathers varies from 6.4 cm to 7 cm. Plastic and
synthetic materials have started to be preferred
instead of goose feathers in ball making over
time.

A badminton racket has an interlaced network
of strings like a tennis racket. However, it is light-
er and smaller than a tennis racket. The rectan-
gular court where badminton is played is also
smaller than the tennis court. The net posts are
approximately 155 cm high on the court, which'is
divided into two equal parts by a net.

Since badminton is a fast-paced game, play-
ers need to wear comfortable clothes. Shorts,
T-shirts, and lightweight sports shoes are pre-
ferred.

HOW TO PLAY?

® Badminton is played one-on-one or in teams
of two teams. Before the game starts, a coin is
tossed by the referee. The winning party gets
the right to serve or receive first and start the
game from the side of the court they want.

@ In badminton, where only the athlete or ath-
letes using the serve can score points, theaim is
to drop the ball into the opposing team's area.

@ If the ball does not pass to the opposite side, is
caughtinthe net, or goes out of the field of play,
the service is considered faulty, and the score is
void. In this case, the service is requested to be
repeated. The repetition of service is called a let.

edilir ve sayl gecersiz sayilir. Bu durumda
servisin tekrarlanmasi istenir. Servis atisla-
rinin tekrarlanmasina “let” denir.

® Cift sayilarda kullanilacak servisler, kor-
tun sag tarafindan; tek sayilarda kullani-
lacak servisler, kortun sol tarafindan kul-
lanilir. Servis kullandigi sirada sporcunun
her iki ayagi da yerde olmalidir. Aksi tak-
tirde faul kabul edilir.

@ Ayrica sporcularin bedenleriyle veya
raketleriyle fileye temas etmeleri de hata
olarak degerlendirilir.

@ Badminton genellikle 3 set seklinde oy-
nanir ve her set 21 sayidir. iki sayilik farkla
21 saylya ulasan takim, seti kazanir. Ancak
toplam skor 29 - 29 oldugunda 30. saylya
ilk ulasan taraf seti alir. Ilk seti kazanan
takim 2. sete baslama hakkina sahip olur.

® Oyuncular; ilk oyunun sonunda, Ugun-
cU bir oyun olacaksa ikinci oyunun so-
nunda ve ucuncu oyunda taraflardan biri
11. saytya ulasinca yer degistirebilir.

® Dinlenme sureleri ilk oyunda skor 1'e
ulastiginda 60 saniye, birinci ile ikinci
oyun arasinda ve ikinci ile Uguncu oyun
arasinda 120 saniyedir.

® Badminton musabakalarinda genel
olarak bashakem, servis hakemi, cizgi ha-
kemi ve gézlemci gorev alir.

TURKIYE'DE BADMINTON

Badminton, TUrkiye'de de her gecen gun
daha cok taniniyor. 31 Mayis 1991'de Turki-
ye Badminton Federasyonu’nun faaliyet-
leriyle hizla yayilan spor ozellikle gencler
arasinda oldukca populer. Turkiye Bad-
minton Federasyonu; pek cok Universite-
nin yer aldigi Universiteler 1. ve 2. Ligi'nin
yani sira; 10'u 1. Lig ve 20'si Bolgesel Lig ol-
mak Uzere toplam 30 kulUbUn mucadele
ettigi deplasmanh badminton ligleri du-
zenliyor. 2000 yilindan beri de Milli Egitim
Bakanligi ile is birligi icinde, okullarda co-
cuk oyuncularin yaristigr Minikler, Yildiz-
lar, Gencler arasi yarismalar; ferdi Turkiye
Sampiyonalari ve turnuvalar dizenliyor.

Spor / Sport

@ Serves to be used on even numbers are
used on the right side of the court and odd
numbers are used on the left side of the
court. Both feet of the athlete must be on
the ground while serving. Otherwise, it is
considered a foul.

@ Besides, it is considered as a mistake for
the athletes to touch the net with their
bodies or their rackets.

@ Badminton is usually played in sets of 3
and each set is of 21 points. The team that
reaches 21 points with a two-point margin
wins the set. However, when the total score
is 29 - 29, the first team to reach the 30th
point wins the set. The team that wins the
first set has the right to start the second set.

® Teams switch sides at the end of each
game, if there is a third game also in the
third game when the leading score reach-
es 11 points.

@ Rest times are 60 seconds when the
score reaches 11 in the first game, and 120
seconds between the first and second
game and between the second and third
game.

® In general an Umpire, a service judge,
line judges and an observer officiate are
appointed for badminton matches.

BADMINTON IN TURKEY

Badminton gets popular day by day in Tur-
key. The sport spreading rapidly with the
activities of the Turkish Badminton Feder-
ation on May 31, 1991, is especially popular
among young people. Turkish Badminton
Federation, in addition to the 1st and 2nd
league of universities including many uni-
versities, organizes badminton leagues, in
which a total of 30 clubs, 10 of which are in
the First League and 20 are in the Regional
League. It has been organizing competi-
tionsfor Juniors, Stars, and Youth, individual
Turkey Championships, and tournaments
where child players compete in schools in
cooperation with the Ministry of National
Education since 2000.

NESLIHAN
YiGiT

2020 Tokyo
Olimpiyatlari’'nin
badminton
kategorisinde
Tiirkiye'yi geng
oyuncu Neslihan
Yigit temsil etti.

Young player Neslihan
Yigit represented Turkey
in the badminton
category of the 2020
Tokyo Olympics.
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Filateli / Philately

Filateli / Philately

Gurbet Demiroglu

olan sevgisini, inancini ve baghligini ortaya koymustu
Bu sevgi, inang ve baglhlik onu vatan topraklarindaki
haksiz isgale “dur” demeye yiireklendirdi. 19 Mayis
1919'da Samsun’a ¢ikarak bagimsizlik mesalesini ategledi
ve Milli Miicadele’ye liderlik etti. Askeri dehasiyla
Kurtulus Savasi'ni zafere ulastiran Atatiirk, bu zaferi
kalic1 kilmak i¢in de bizzat kara tahtanin 6niine gecti
ve egitim seferberligini baglatt1. Oyle ki milletimiz, onu
Basdgretmeni olarak kabul etti. Boylece Gazi Mustafa
Kemal Atatiirk; bizlere huzur, baris ve giiven icinde
yasadigimiz bir iilke birakt1.

Vefatimin 83. Yilinda
Cumhuriyetimizin Kurucusu

Mustafa Kemal Ataturk’a
Aaygive ( Dzlomie /I 101Uz

We commemorate

The Founder Of Our Republic,

Mustafa Kemal Atatirk,

With Respect And Longing
On The 83" Anniversary Of His Death

a.nd commitment to his country in the Battle of Gallipoli.

This love, faith, and commitment encouraged him to

say 'stop’ to the unjust occupation of his homeland. He
went to Samsun on 19 May 1919, initiated the fight for
independence, and led the National Struggle. Atatiirk
who won the War of Independence thanks to his military
genius, stepped in front of the blackboard in person in
order to make this victory permanent and started the
education campaign. Our nation embraced him as the
Headteacher. He bequeathed the country which we live in
tranquility, peace, and safety.
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TUBKIYE CUMMURIYETI

b i - I

TURKIYE CUMMURIYETI
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mEESHPEAPR

Filateli / Philately

Mustafa Kemal Ataturk'e gore Turki-
ye'yi asrin medeniyetleri ile esit hale
getirecek en dnemli unsur, egitim ve
dgretimdi. Ulke, askeri basari ile kur-
tarilmistl. Yeni kurulan Turkiye Cum-
huriyeti'nin  temellerinin  saglam-
lasmasi icinse iyi isleyen bir egitim
sistemine ve iyi 6gretmenlere ihtiyag
vardi. Bu nedenle Ataturk, Cumhu-
riyetimizi ilim, fen ve bilim Uzerine
bina etmek istemis ve bir egitim se-
ferberligi baslatmistir. Egitime verdi-
gi kiymeti daha Cumhuriyet kurul-
madan ifade eden Ataturk; 27 Ekim
1922'de Bursa'da égretmenlere hita-
ben yaptigl konusmasinda sunlari
soylemistir:

According to Mustafa Kemal Ataturk,
the most important factor that would
make Turkey equal with the civiliza-
tions of the century was education.
The country was liberated by military
success. A well-functioning education
system and good teachers were requ-
ired to consolidate the foundations of
the newly established Republic of Tur-
key. For this reason, Ataturk wanted
to build our Republic on knowledge
and science and started an education
campaign. Expressing the value he at-
tached to education even before the
establishment of the Republic, Ata-
turk said in his speech addressing the
teachers in Bursa on October 27, 1922.

“Egitim, ogretim islerinde kesinkes
zafer kazanmak gerekir. Bu ulusun
gercek kurtulusu ancak bununla
olur. Egitim ve 6gretim programimi-
zin, egitim ve ogretim siyasamizin
temel tasi cehli (cehaleti) gidermek-
tir. Bu giderilmedikce yerimizdeyiz...
Yerinde duran bir sey ise geriye gi-
diyor demektir. Bir yandan genel
bilmezligi gidermeye calismakla
birlikte, bir yandan da toplumsal
yasamda yapici, etkili ve verimli in-
sanlar yetistirmek gerektir. Bu da ilk
ve ortadgretimin yaparak égrenme
ilkesine dayanmasiyla gerceklesir.”

Gazi Mustafa Kemal Ataturk, ara-
mizdan ayrildigr 10 Kasim 1938 yili-
na kadar buyuk bir istek ve azimle
Cumhuriyetimizi yUceltmek ve yuk-
seltmek icin ugrasmis; egitim ve 6g-
retim kurumlarimiz ile 6gretmenle-
rimize buyuk onem vermistir. Biz de
onun takdirini kazanmis PTT Ailesi
olarak emanet biraktigr Cumhuri-
yet'in ve degerlerinin hatirasini pul-
larimizda yasatmaktan gurur duyu-
yoruz. Cumhuriyetimizin kurucusu
Mustafa Kemal Ataturk'U vefatinin
83. yilinda sayglyla anarken; budtun
dgretmenlerimizin 24 Kasim OgJret-
menler GUNU'NU kutluyoruz.

Filateli / Philately

“Education must definitely be victori-
ous. The true salvation of this nation
can only be achieved by education. The
keystone of our education program
and our education policy is to eliminate
ignorance. Without eliminating it, we
cannot progress. Something that stays
in place means that it goes backwards.
While trying to eliminate general igno-
rance, it is necessary to raise constru-
ctive, effective, and productive people
in social life. This is achieved when pri-
mary and secondary education is ba-
sed on practical learning."

Ghazi Mustafa Kemal Ataturk, endeavo-
red to glorify and raise our Republic with
great will and determination and has gi-
ven great importance to our education
institutions and our teachers until his
death on November 10, 1938, We, as the
Turkish Post Family, who gained his app-
reciation, are proud to keep the memory
of the Republic and its values alive on our
stamps. While commemorating Mustafa
Kemal AtatlUrk, the founder of our Re-
public , with respect on the 83rd anniver-
sary of his death, we congratulate all our
teachers on November 24, Teacher's Day.
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Nostalji / Nostalgia Nostalji / Nosta

Merve Cakur

TOPRAGA ISLENF

TESTII

Art Carved in the Soil
SOIL WATER JUGS

Bugiin ¢ogunlukla i¢ mekan ve bahge siisle
ler, Antik Caglarda en temel mutfak esyalarimiz ara
serin tutmak, saklamak ya da tasimak amaciyla kullamilan te
rindeki motif ve desenlerle de iiretildigi toplumun kiiltiiriinii ve inan
n1yansitirdi. Bu nedenle arkeolojik kazilarda bulunan her testi, antik birer
sanat eseri oldugu kadar, tarihi belge niteligi de tasiyor.

Jugs which we mostly use for indoor and garden decorations today, were among
our most basic kitchen utensils in ancient times. The jug, which were used to
’eep the water clean and cool, to store or transpotrt it, also d the culture
and beliefs of the society in which they were produced, motifs and
patterns on them. For this reason, every jug found in archaeological excavations
is a historical document as well as an ancient work of art. T




92

Testi zanaatinin en eski orneklerini,
dunya Uzerinde yerlesik yasamin
basladigl ilk cografyalardan olan
Anadolu'da bolca goéruruz. Aslin-
da testicilik Anadolu i¢in bir zana-
at oldugu kadar basli basina bir el
sanatl olarak da kabul edilir. Zira
Anadolu'nun testileri sadece islev-
sel ozellikleriyle degil, estetik goru-
numleriyle de dikkat ceker. Anado-
lu testilerinin Uzerindeki kabartma,
desen ve suslemeler, insanligin ilk
sanatsal faaliyetleri arasindadir.

Nostalji / Nostalgia

Arkeoloji muzelerinde
Anadolu uygarliklarina
ait cok sayida testi ve
¢comlek koleksiyonu
sergileniyor.

Numerous clay

pots and pottery
collections
belonging to
Anatolian civilizations
are exhibited in
archaeological
museums.

'

GUnUmUzde Uretilen
testilerde Selguklu
dénemine ait motiflere
sik¢a rastlaniyor.

Motifs from the Seljuk
period are frequently
encountered among clay
pots produced today.

We see the oldest examples of jug
craft in abundance in Anatolia,
one of the first geographies where
settled life began in the world.
In fact, jug making is considered
a handicraft as well as a craft for
Anatolia. The reliefs, patterns, and
ornaments on Anatolian jugs are
among the first artistic activities of

humanity.

SADECE TOPRAKTAN DEGiL

Medeniyetler ilerledikge testi yapi-
minda topradin yani sira seramik,
cam ve metaller de kullaniliyor.
Seramik kullanimiyla birlikte tes-
ti suslemeleri cok daha renkli ve
canli bir hal aliyor. Seramik testi-
lerin en guzel érneklerini Selcuklu
ve Osmanli medeniyetlerinin ser-
giledigini gértyoruz. Osmanl im-
paratorlugu'nun Kutahya ve iznik
gibi merkezleri bu sanatin en cok
gelistigi yerler olarak gunumuzde
de 6nemini koruyor.

NOT ONLY FROM THE SOIL

As civilizations progress, ceramics,
glass, and metals are also used in
making the clay pots, as well as soil.
With the use of ceramics, the dec-
orations of the clay pots become
much more colorful and livelier.
We see that the Seljuk and Otto-
man civilizations display the best
examples of ceramic pots. Centers
of the Ottoman Empire such as
KUtahya and iznik maintain their
importance today as the places
where this art was most developed.

Nostalji / Nostalgia

'

Testilerin Uzerindeki suslemeler
ait oldugu uygarhigin kulttrana
yansitir. Cicek ve hayvan figurleri,
gOk cisimleri, tanri ve krallar ile
savas ve zafer gibi 6Gnemli olaylar
sanatsal bir Uslupla testilere islenir.

The ornaments on jug reflect the
culture of the civilization they
belong to. Flower and animal
figures, heavenly bodies, gods
and kings, and important events
such as war and victory are
artistically engraved on the clay
pots.

>’

Osmanli
imparatorlugu’nun
Kiitahya ve iznik gibi
merkezleri geleneksel
¢ini sanatinin en guzel
orneklerini sergiliyor.
Centers of the
Ottoman Empire
such as Kutahya

and Iznik exhibit the
best examples of
traditional tile art.

Anadolu’da gelisen
testi sanati; kiip,
ibrik ve siirahi gibi
goriiniimlerle de
kargimiza cikiyor.
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ZEYTINYAGLI

FAVA

MASHED FAVA
BEANS WITH
OLIVE OIL

Mutfak / Kitchen

MALZEMELER

Yarim kilo kuru bakla
1adet sogan

1.5 demet dereotu

Yarim su bardagi zeytinyadi
1adet limonun suyu

5-6 dal maydanoz

Yarim cay kasigl toz
kirmizibiber

Tuz

!
k

INGREDIENTS

1 pound fava beans

1 onion

11/2 bunch dill

1/2 cup of olive oil

1lemon squeezed

5-6 sprigs of parsley

1/2 tsp of ground red pepper
Salt

YAPILISI:

. Baklalari bir gece 6nceden bol suyla Is-
latip tencerede bekletelim. Tencerede
beklettigimiz baklalari bol suda yikayip
sUzelim. ince ince dogradigimiz sodani
zeytinyaginda pembelesinceye kadar
kavuralim. Kavrulan soganlarin Uzerine
baklalari ilave edelim. 3 - 4 su barda-
JI su ekleyip baklalari yumusayincaya
kadar pisirelim. Dereotunu temizleyip
dogradiktan sonra tencereye ilave edip
karistiralim. Tencereyi ocaktan alip ka-
risimi pUre haline getirelim. Limon su-
yunu ekleyip karistirallm ve sogumaya
birakalim. Kiyilmis maydanoz ve kirmi-
zibiberle sUsleyip servis edelim. Afiyet
olsun.
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INSTRUCTION:

. Soak fava beans with plenty of water
the night before and keep them in
the pot. Drain and rinse the fava beans
with plenty of water. Cook the fine-
ly chopped onions with olive oil until
soft. Add fava beans to the cooked on-
ions. Add 3 - 4 cup of water and cook
the fava beans until they are soft. After
chopping the dill, add it to the pot and
stir it. Take the saucepan off the stove
and mash the mixture. Add the lemon
juice, mix, and let it cool. Garnish with
chopped parsley and red pepper and
serve. Bon appétit.

Mutfak / Kitchen

SALGAMLI KUSKUS SALATASI

COUSCOUS SALAD WITH TURNIP JUICE

MALZEMELER

2 suU bardagi kuskus
3 su bardagi salgam
1su bardadi su
1tutam dereotu
1tutam nane
1tutam maydanoz
1 kutu misir

1 cay bardagi bezelye

4 - 5 adet yesil sogan

Kornison tursu
(yaklasik 5 adet)

Nar eksisi
(yaklasik 3 yemek kasigi)

1adet limonun suyu

Zeytinyagl
(yaklasik 6 yemek kasigi)

Tuz

@ 2 cups of cous-

YAPILISI:

Salgami ve bir bardak suyu tencereye alip
kaynatalim. Kaynadiktan sonra Uzerine
kuskusu ekleyip pismesini bekleyelim. Pi-
sen kuskusu karistirma kabina alarak so-
gumasini bekleyelim. Sogan, maydanoz,
dereotu ve kornison tursulari dograyip
misirla birlikte karistirma kabina ekle-
yelim. Tum malzemeleri karistirip servis
edelim. Yag, tuz, limon ve zeytinyadini
damak zevkinize gére ayarlayabilirsiniz.
Afiyet olsun.

INGREDIENTS

4-5 green onions

cous Pickled gherkins

3 cups of turnip (about 5 pieces)

juice

Pomegranate
1 cup of water Syrup
1 pinch of dill (about 3

tablespoons)

1 pinch of mint
1lemon squee-

1 pinch of parsley

zed

1 can of sweet Olive oil

corn (about 6 tbsp)
1/2 cup of peas Salt
INSTRUCTION:

. Put the turnip juice and a cup of water

in a saucepan and bring it to a boil. After
boiling, add the couscous and wait for it to
cook. Put the cooked couscous in a mix-
ing bowl and wait for it to cool. Chop the
onion, parsley, dill, and gherkins and add
them to the mixing bowl with the corn.
Mix all the ingredients and serve. Adjust
the oil, salt, lemon, and olive oil according
to your taste. Bon appétit.
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Bulmaca / Crossword

CROSSWORD

BULMACA

Resimdeki
tinlii

Hag biciminde|
daragac v

Radyum
simgesi

Duygulu

Habes
soylusu

Vatzife,
vecibe

Pekmez
toprag

Yeme%i
yapilan bir
sebze

Misra H

=

Yeryiizii
pargasi

_}

Deger,
derece

Soz verme

Disi geyik

Agabey

ilerlemis,
ileri

v

TN

Telefonda
kisa mesaj

L v

Eski dilde
hastaliklar

Arka karsiti

v

Kurakliga
dayanikli bir
bitki

Svaa aleti
)

Hiikiimdar
yonetiminde-
ki halk

Iftihar

Lise
seviyesinde
okul

**

Y

v

15

Cerahat

N v

Afis

10

Boylam

Milli veya
dini onemli
giinler

Hatirat

Kurtulug,
kurtulma

Konya'da gol

v

isim y

Yapi igin
ayrilan yer

Uyruk

Buzul tag

v

v

Tursunun
tuzlu suyu

Kumtasi

v

Bal teknesi

Damizlik
erkek at

.}

Yazi ile
hildirme

18

v

Vasitah,
endirekt id

Lakin

13

v

11

Baska, oteki

N v

Haber veren,
haberci

Kraliyet
yoneten

Mert,
babacan

Biitiin
yaratiklar [

Dervislerin
giydikleri ince|
kiilah

Kazara

Y

kale

Samsun'da
tarihi bir

Goz N

Kisirlik,
verimsizlik

Bayindirlik

Her tiirlii
kara tagiti

17

v

v

ince, narin

.}

Arapga el
yazisi bigimi

Y

Diisiince

Daha ¢ok

Bilim IS
Duman
lekesi

v

Iy
12

v

Resmi borg
belgesi
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Bulmaca / Crossword

S U DO KU \ Her satiri, her sGtunu ve her 3x3 Uk alani, Tden 9'a kadar rakamlarla doldurun. ‘:
SU DOKU | Fill each row, column and 3X3 square with numbers from 1to 9.
KOLAY ORTA ZOR
EASY MEDIUM HARD
9 7 5 9 2 3 3 2 9
6 9 9 61 4 7
7 9.8 4 1 2 37 9 3 4
1 6 9 3 4 9 7 1 5
7 1 9 6 81 3.2 7
6 5 2 8 7 3 5 9 3
7 5 4 3 8 7 8 5 8 6 2
4 5 2 8 6 7 6
3 71 1 8 6 4 7 9
9 8 3 6 58 4 6 9
8 3 4 3 6 5 9 2 1
3 7 6 6 9 4 3
5 4 1 3 7 4 8 5 7 4
49271638 9 7 1 3 1 48 3/17 5
2 8 3 4 2 4 5 8 1 3
15 2 3/7 9 3
6 2 1 7 2 4 6 2 1
8 7 32 1 6 8 1 7
__ICOZUMLER
SOLUTIONS
H] [c¢] [H] [R] [8] [m] [D, [312/a97[85%6 915628473 352684197
AR/A|Z]|I A/H/D. |A|B]i 548621/973 784935612 416297358
AlYIAIR s'm/s EMRA.Z; 679853241 263|741/589 897351642
= - l 4271386095 631854927 123875964
DRR“IIIAIi-II:iSVlTJN“YnEL 983576412 452179368 968143275
1 1 165/942(738 897362154 574962813
RIEHIA| |AID| |[TIEIBIAJA| 751264389 346217895 7809436521
AP/A| |SIAJLIAIM{UIR|A| |N| |294385/167 528496731 235/719|486
. |AY,G[I /Rl DOLIAY, LI, 836719524 179583246 |641528|739
. S1AR SIA|I|R KIRIA|L
A EN1A|V| EG‘ZKAZA 437612598 314/269587 471635928
i >l 1562798134 825(371964 586927413
AEQAQAAYNI | IMIA (R, 198435762 769458321 293148576
iy - 756/984213 153/796248 359276184
RIAIK|I K 349271685 697824135 |6148093[752
RITIKIA| |A 281356947 248135679 8275146309
L (LT M] 915823476 581/643/792 162789345
Z,1|Y|A|DE, 4 623147859 976/582413 745362891
TSIEMNEﬂ 874569321 432917856 938451267
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Aliverilerinizde PtKart'inizla nakit yerine POS cihazlarinda Sdeme.
~ yapabilir, glivenli édeme ile internet sitelerinden yopacagimz
| aligverislerinizde PttKart'iniz kullanabilirsiniz.

O PttKart

atinde PttMatik ve tim
kit cekim islemi yapabilirsiniz.
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